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ABSTRACT 
Pompeian Households: Implications of Cosmetics 
By Beatrice Marks 
 
This thesis collects the published material evidence surrounding the personal use of cosmetics and 
perfumes in Pompeii, and contains a typology of Roman unguentaria. The findings and analysis will 
be fundamentally archaeological, but will be supported by the ancient literary and secondary 
published works on archaeometry, especially chromatography.  The main theory behind this 
research is that cosmetics may indicate certain room functions by gender and class, and could 
provide insight into the gendered use of space within Roman households.  
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1 INTRODUCTION 
This research examines the presence and role of cosmetics in Roman society, and how cosmetic 
vessels are distributed throughout the Insula of the Menander in Pompeii. To begin this research, 
several questions were set to determine the social patterns of beauty and cosmetics in the Roman 
world, the ingredients and substances involved in producing cosmetics, and what type of vessels these 
substances were held in.  
This investigation was prompted by Penelope Allison’s work on gender, cosmetics and Pompeian 
households, particularly her 2015 article “Characterizing Roman Artifacts to Investigate Gendered 
Practices in Contexts Without Sexed Bodies”. Her essay asks whether it is possible to assign a gender 
to certain Roman artefacts, such as jewellery and perfume bottles, and if these artefacts can indicate the 
use of space by different social groups.1 Based on this theory proposed by Allison, I have devised the 
following questions: 
1) Can certain vessels or tools be associated with cosmetics? If so, what are they? 
2) Were cosmetics used by different social groups or genders in the Roman world? 
3) If so, can the remains of cosmetics be used to trace these groups of people throughout 
Pompeian households? 
To answer these questions, the following chapters examine separate components of the investigation 
using different types of evidence. The literature review is designed give background and assess the 
                                                
1 Allison 2015. 
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historical and current phases of excavation at Pompeii, including households, theoretical approaches to 
gender and society in archaeology, as well as the development of scholarly interest in ancient 
cosmetics. 
 The issues surrounding the evidence will also be examined in the methodology section, which 
includes a typology of the glass vessels, known as unguentaria. Unguentaria are one of the most 
common finds in Pompeian households, and scholars, including Allison, refer to unguentaria with 
different names and ascribe them vague functions. They are described simply as “glass bottle” but also 
“flask”, or “jar”, and are said to be used for perfumes, cosmetics, and related to “personal” or “toilet 
activities”. There is clearly confusion regarding their presence and role within the household, and in 
Roman society. Thus, in the methodology section, I have included by own glass typology, which 
distinguishes unguentaria by size, shape, and possible function based on some common-sense 
observations. 
The remaining questions, regarding the function and role of unguentaria in Roman society, will be 
answered by two chapters using ancient literary evidence and scientific residual analysis. The principal 
concerns in defining the function of these vessels, is determining the purpose or purposes of the 
substances which they contain, which could be medicinal, cosmetic or perfume, and further, the sub-
categories and hybrids between these classifications. The literary evidence provides a sound 
understanding of Roman male attitudes towards female and male use of cosmetics and perfumes, as 
well as some of the ingredients and processes in producing medicines, cosmetics and perfumes. 
Although the ancient literature, particularly the words of poets such as Martial and Juvenal, cannot be 
read as an infallible portrayal of Roman society, they are useful in providing at least some perspective 
and information on who was deemed acceptable to wear make-up and perfumes.  
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 The scientific analysis, using techniques such as chromatography and X-ray diffraction, can work to 
substantiate or sometimes contradict the evidence provided by ancient authors. In the last twenty 
years, these chemical investigations have used a range of techniques to determine the composition of 
residues, both organic and inorganic, which remain on Roman unguentaria. However, there are many 
issues regarding certain details which are not provided by these reports, rendering them almost 
unusable for my research. 
The sixth chapter of this paper assesses the distribution of unguentaria, as well as other tools 
associated with cosmetics, perfumes and medicines, throughout four houses in the Insula of the 
Menander. It includes house plans of both the ground floors and upper floors, including plots of 
where unguentaria and tools are found. This section assesses the types of rooms these vessels are 
found in, what other artefacts they are found with, and finally if different types of unguentaria feature 
in different areas and with other types of artefacts. Included at the end of this research are numbered 
photographs of all the unguentaria referred to in this thesis. 
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2 LITERATURE REVIEW 
This literature review will discuss four elements which are integral to this thesis. These include the 
history of disturbances and excavations within Pompeian houses, the theoretical background to studies 
in gender and the body, including cosmetics, as well as the archaeological and classical approaches to 
studying ancient households and assemblages. 
2.1 THE NATURE OF THE EVIDENCE AT POMPEII 
Pompeii is not a city "frozen" in time. There is a common misconception that the town lay 
undisturbed and sealed until the mid-eighteenth century, thus providing insight into the normality and 
functioning of a Roman town. There were in fact many interruptions to the site of Pompeii, both 
before and after the eruption, which may have interfered with the location and condition of the 
assemblage within the houses. The impact of the 62 AD earthquake is still debated among 
archaeologists, although there is clear evidence the town was undergoing massive renovations and 
there are restorations to large parts of the city.2 Further, during the final evacuation process in 79 AD, 
Pompeiians would likely have taken valuable or personal items with them, disturbing the record in 
more palpable ways.3 If we assume that cosmetics were not the most valuable personal items, we may 
presume that they were not salvaged before the eruption and may have stayed in situ. However, if they 
were significantly valuable they may have been removed.  
                                                
2 Cooley (2003, 17-35) provides further detail on the impact and infamy this earthquake caused, drawing on both classical depictions and 
structural remains. Allison (2004, 15) proposes that any damage to a building before the eruption was part of the final building phase.  
3 See Allison (2004, 179-200) for more information on the conditions in Pompeii before and after the final eruption. She notes that there 
may have been more seismic activity between 62 and 79 AD. 
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Aside from the obvious devastation from pyroclastic flows and surges on Pompeii, there is evidence 
that the site was disturbed by humans immediately afterwards and in the medieval period. This 
includes the numerous tunnels on the site, which may have come from time of the eruption when 
Pompeiians may have tried to salvage belongings, steal or even vainly rescue people. In later periods, 
new tunnels were dug, indicated by the remains of small children, presumed to be have been sent to 
retrieve treasure.4 Finds of pottery from this period, such as at the estate of Julia Felix, indicate further 
intrusions. However, the excavators in the early stages were not paying significant attention to 
stratigraphic layers, so we cannot know exactly when pottery was left, and how it has affected the 
assemblage.5 Although there were not a large amount of interruptions between 79 AD and 1748, it is 
important to understand that the site was not left untouched and consider the ramifications of these 
human intrusions on the household assemblages. 
 
The most prominent and troublesome post-depositional disturbances occur when the site was 
officially recognised and "mined" in the mid-eighteenth century. Although classical scholars existed, 
none were employed in the excavation of the site, but instead workmen, laborers and convicts were 
employed to dig.6 The main motivation of directors was to find and record objects deemed interesting 
or valuable. Because they were looking for important buildings, riches and paintings, they moved 
frequently and irregularly to different areas of the site.7 They excavated the most prominent and 
                                                
4 Harris 2009, 22. 
5 Varone, A. and A. Marturano 1997. "L'eruzione vesuviana del 24 agosto del 79 d.C. attraverso le lettere di Plinio il Giovane e le nuove 
evidenze archeologiche." Rivista di Studi Pompeiani 8: 59-61; cited in Cooley 2003, 55. Antique lamps have be uncovered, as well as 
pottery which date from between the sixth and sixteenth centuries. 
6 Harris (2009, 49) describes one infamous incident at Herculaneum, when workmen mistook ancient Greek papyri for charcoal blocks 
and burned them. We do not know how many of these have been lost. 
7 Descœudres 1994, 44; Allison (2004, 29) also states that until the 1950s, excavators mainly focused on larger houses which were believed 
to have more valuable and artistic finds. 
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presumably wealthy houses, which is why most of the houses discussed in this thesis are not 
representative of the entire population.8 Once the excavators had retrieved any objets d’art from a 
structure, they would refill the trench, meaning the area would have to be re-excavated in modern 
times.9 Before the direction of Giuseppe Fiorelli in 1860, Penelope Allison notes that nearly all the 
work done on households is not useful for studying the distribution of artefacts, as many loose finds 
have been removed and not recorded in context.10  
 
2.2 POMPEIAN HOUSEHOLDS 
The most important recent publications on Pompeian households, for the purposes of this thesis, is 
the work done by Allison. Her analysis on Pompeian households suggests that rooms in domestic 
dwellings were multi-functional. This thesis uses her ethnographic approach to the household, as she 
argues that gender, age and status need to be taken into account when approaching dwellings.11 She 
proposes that Pompeian households have been wrongly interpreted based on analogical and literary 
evidence, with a focus on architectural remains and not household assemblages.  
 
 In the nineteenth and twentieth century, many excavators had backgrounds in classical history and 
used this knowledge to interpret the remains, leaving little scope for regional and chronological 
variations across the Roman world. This resulted in unilateral interpretations, instead of the multi-
                                                
8 Allison 2004, 29. 
9 Cooley 2003, 70. This occurred at the Estate of Julia Felix (House II 4, 3-12) and the ampitheatre. 
10 Allison 2004, 4-5, 10.  
11 Allison 1999, 1-2. 
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purpose room model which Allison suggests.12 Allison’s work strives for an archaeological approach, 
aiming to ignore classical and modern analogy in order to analyse the spatial distribution of objects 
throughout the household.  She disregards the conventional Latin terms for rooms and spaces, such as 
cubicula or exedra, and assigns them different room types, such as “type 4: small closed room off side of 
front hall” and “type 13: small open-fronted area off garden/terrace or lower floor”, respectively.13 
 
Throughout her research in the 1990s and 2000s, particularly in her 2004 Monograph Pompeian 
households: an analysis of the material culture, and the 2008 report The Insula of the Menander in Pompeii vol iii: 
The Finds, a Contextual Study, she has addressed the issues of past documentation and compiled a 
database of household assemblages. This is painstaking work which involved dissecting nineteenth and 
twentieth century journals, which did not always record glass and ceramic objects, or any ordinary 
household objects. Her online companions have provided the majority of material for this thesis, and 
has been crucial in understanding the theoretical approaches and reassessments of Pompeian 
households.14 
 
Her more recent work, “Characterising Roman Artifacts to Investigate Gendered Practices”, has 
provided theoretical and methodological inspiration for the basis of this essay, that the presence of 
cosmetics may indicate social practices within the household. She maintains that objects may not be 
able to be exclusively gendered, but there may be patterns of gender association. If one gender or 
                                                
12 Allison 2004, 4-6; see also, 2007, and 2015. 
13 Allison 2004, 64. 
14 Allison 2004, http://www.stoa.org/projects/ph/home and 2008, https://www.le.ac.uk/ar/menander/index.html.  
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social group is using cosmetics, is it possible to trace their behaviour or activities through the remains 
of cosmetics? 
2.3 ARCHAEOLOGICAL APPROACHES TO GENDER 
This thesis focuses on the cosmetic and medicinal equipment found in Pompeian household 
assemblages. As cosmetics have traditionally been associated with women, it is appropriate to discuss 
developments in the study of women and gendered artefacts. Gender archaeology has evolved 
dramatically since its reactionary beginnings in the 1970s, alongside second-wave feminism. The 
predominant issue addressed by early gender theorists, such as Slocum15 and Conkey and Spector16, 
were the androcentric approaches which had prevailed both within the archaeological workforce, as 
well as in the choice and conclusions of research.17 The main goal of this early discourse was to 
introduce women as a valuable topic of inquiry, which responded to contemporary feminist issues in 
turn. Conkey and Spector reiterate that one archaeological issue was the entrenched assumptions about 
the masculinity of remains, and how archaeologists spoke in terms of fact about how gender is 
represented in the past without exploring it any further. This concept is highly relevant to this 
investigation, as I want to explore whether assumptions about the femininity of Roman cosmetics are 
true, and not presume that it was socially acceptable for only one gender to wear make-up. 
 
                                                
15 Slocum 1975. 
16 Conkey and Spector, 1984. 
17 Nixon (1994, 14-18) describe the labor disparity between men and women in archaeology. 
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 The most important progress made by gender archaeology, for the purposes of this work, is the 
rejection of binary and of the “essential” characteristics ascribed to male and female genders.18 
 
Rather than assume that gender is expressed and functions the same as today, archaeologists need to 
study assemblages on their own terms. Instead of assuming that a piece of jewellery indicates a 
woman’s space, or that a sword always represents a male tomb, researchers need to study artefacts 
within their own context before they ascribe meaning.19 Allison describes how these difficulties have 
infiltrated Roman archaeology and history within the nineteenth and twentieth centuries. She argues 
that most investigations were conducted by male archaeologists under a colonial lens, who would 
search for representations of empire, warfare and masculinities within the record.20 Further, she notes 
that some historians believed that evidence of women’s lives is not clear in the record, which thus 
perpetuated assumptions about the entrenched masculinity of Roman remains.21  
 
Feminist and gender theorists emphasise that objects themselves do not have genders.22 However, they 
do agree that objects can, if analysed properly within context, be used to reflect the activities and 
behaviour of genders, as well as other social sectors. As Stig Sørensen describes, objects and materials 
give gender a particular tangibility within the archaeological record and are one of the most obvious 
markers of gender, class, age, religion and race.23 Clothing and the adornment of the body is one of the 
                                                
18 Conkey and Spector 1984. 
19 Díaz-Andreu 2005, 37 - 38; Sørensen 2008, 80. 
20 Allison 2007, 343. 
21 Allison 2015, 105. 
22 Nixon 1994, 18. 
23 Sørensen 2008, 85 - 86. 
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most expressive characteristics of gender and class. In the Roman world, the hygiene and care of the 
body, the cultus, is  considered to have distinguished the Roman citizen from barbarian,24 and expressed 
not only gender, but also social class, status, religion and political role.25 For example, some Roman 
writers considered it effeminate for a man in Rome to wear bright colours or silk, and tunics of undyed 
woolen cloth was preferred.26 When an individual did not conform to fashion norms, it could 
sometimes result in social ostracism.27 Sørensen also points out that gender is not only expressed 
distinctly in different cultures, but is also displayed in a variety of ways throughout an individual’s own 
lifetime, as they gain and lose rights and responsibilities with the aging process.28 For example, in our 
own culture, the way we dress at five years old is far different to how we dress at sixty years old. Most 
of the discourse surrounding gender and the body in the Mediterranean world has relied on the ancient 
literature, but as Fischler points out, the words of Latin historians, playwrights and poets only relay 
how male writers have chosen to depict men, women and children.29 
 
One major issue with gender and feminist archaeology is the lack of cohesion regarding the definitions 
and purposes of the theory. The terms gender and feminist are sometimes used interchangeably, and 
sometimes as completely separate concepts.30 From my understanding, the term "feminist 
archaeology" can be applied to the early discussion on women's relevance and legitimacy within both 
the archaeological workforce and as a topic of enquiry. This essay uses the term "gender archaeology", 
                                                
24 Dupont, F. 1989. La vie quotidienne du citoyen romain sous la République, 509-27 av. JC. Hachette, cited in Wyke 1994, 135. 
25 Wyke 1994, 135. 
26 Olson 2014, 190-191. 
27 Ov. Met. depicts the treatments of transsexuals. See Lateiner 2010.  
28 Sørensen (2013, 124 – 130) describes the immense communicative ability of dress and appearance. 
29 Fischler 1994, 115. 
30 See Sørensen (2008, 75) for more information on how different continents treat the subject. 
   20  
in congruence with contemporary social developments, viewing gender behaviour as a cultural 
construct, but also as a fluid and flexible identity within individuals. These ideas were originally 
discussed by Conkey and Spector in 1984, who established gender identity as separate to gender 
ideology and gender roles. They state that “gender identity” refers to an individual’s personal feeling if 
they are a man or woman, and that “gender role” refers to the acceptable behaviour of men and 
women within a particular culture.31 Gender ideology describes a society’s entire outlook on gender 
and sex, which can be vastly different to our own. In the Roman world, for example, instead of 
identifying sexual orientation they divided groups between “penetrators” and “those penetrated”.32 
 
The other main issue with feminist approaches to the archaeological record, which has been identified 
in the 1990s and in recent years, is the innate contradiction and bias of early feminist methodologies. 
Díaz-Andreu has emphasised how damaging the focus on criticism has been to gender archaeology, 
stating that “it is extremely easy to criticise male bias”,33 and in my opinion, it is not useful unless it is 
countered with another approach. A feminist approach, which explicitly focuses on the lives and 
symbols of women, is no better than an androcentric approach, and actually contradicts the aims of 
gender archaeology.34 Nixon states that “both archaeology and archaeologists are adversely affected by 
gender bias”, as it might reduce the discipline to men studying men and women studying women.35  
 
                                                
31Conkey and Spector 1984, 15.  
32 Olson 2014, 184.  
33 Díaz-Andreu 2005, 14. 
34 Sørensen 2008, 80. 
35 Nixon 1994, 18 - 19. 
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The modern developments in gender archaeology view gender as equally accessible to both male and 
female archaeologists, as the concepts of masculinity and femininity are re-evaluated with a 
contemporary lens. Sørensen believes that new approaches to gender should look at the totality of the 
ancient record, drawing on several strands of social archaeology, to see if gender is relevant or not in 
any given circumstance. Gender archaeology should be part of the common purpose to re-evaluate 
ancient human behaviour without preconceptions of gender, sex, race, status, age and religion.36 
This thesis will incorporate these new approaches to gender practices in the Roman world, as they 
pertain to the use of cosmetics and adornment.  
2.4 ANCIENT COSMETICS 
Considering that cosmetics have been traditionally associated with women, and that women have only 
been studied in depth in recent years, it is not surprising that there has been little research devoted to 
ancient cosmetics. Most of the early work in the twentieth century focused on the use of kohl in the 
Near East and Egypt, where it was understood to be used for both beautification and medicinal 
purposes.37 Lucas’ Ancient Egyptian Materials and Industries is one of the earliest and most substantial 
works, as it devotes an entire chapter to cosmetics. Lucas boldly states that “cosmetics are as old as 
vanity”, a concept which this essay will reiterate.38 
 
                                                
36 Sørensen 2008, 76. 
37 Petrie and Mace (1901, 20) discuss the presence of green eye-paint as a “standard toilet article” found in graves. Petrie (1891, 40-44) also 
discusses the varieties of ancient kohl as it was found. 
38 Lucas 1962, 80. This is the fourth edition. It was originally published in 1926. 
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It is not until 1965 with Forbes’ chapter on cosmetics in Studies in ancient technology that an in-depth 
scholarly work is written. Forbes divides the chapter into two sections, the pre-classical period on 
Egyptian and Mesopotamian practices, and the classical period. Both sections of these works are 
informed by the ancient writers, particularly Herodotus and Pliny, but also poets such as Anacreon and 
Sappho. He states that the archaeological finds from temples and cemeteries are difficult to analyse 
and do not yield much information.39 His work is useful for studying the historical accounts and 
perspective on cosmetics and their role in society, but it does not add any archaeological value. Most 
of the later works on beauty in the ancient world, appearing in the 1970s, mainly discuss the historical 
accounts of the economy and activities surrounding cosmetics. They are broad and rely on the 
literature rather than any archaeological or material evidence, but are useful for observing overall 
trends and the provenance of certain ingredients.40 
 
Archaeological works on beauty in the Roman world, which are most suitable to my thesis, are those 
done in the twenty-first century which incorporate both material evidence and compare it with the 
ancient literature. This includes D’Ambrosio’s Women and beauty in Pompeii, which uses the 
archaeological remains at Pompeii to describe use and significance of cosmetics, perfumes and 
jewellery. He also includes pages of photographs of different unguentaria, aryballoi and pyxides, as well as 
medicinal or surgical instruments such as tweezers, spoons, probes, strigils and auriscalpium.41 
D’Ambrosio uses the ancient literary evidence for cosmetic treatments and prescriptions, and 
compares it with what is present in the record. His descriptions and terminology have been critical to 
my understanding of the range of materials at Pompeii, but his explanations for these tools can be 
                                                
39Forbes 1955, 6.  
40 See Corson 1972, Gunn 1973 and Trueman 1975.  
41 D'Ambrosio 2001.  
   23  
quite vague, and lacks detail about the possible range of uses these tools have.  Giordano’s 
posthumous work, Perfumes, unguents and hairstyles in Pompeii, relies heavily on the work of D’Ambrosio, 
but provides a much greater historical background and description of materials. It is also particularly 
useful in understanding the business and economic importance of perfumes in Pompeii, as well as the 
hierarchy of the typology of containers and how this changed in different periods.42  
 
The most useful modern work on the Latin literature has been undertaken by Olson, as she 
investigates the social role of cosmetics and adornment for both men and women. Olson’s historical 
analysis is particularly useful as she investigates Roman attitudes towards men and women wearing 
make-up and draws inferences about their sexuality and status. Olson emphasises the 
interconnectedness of aesthetics and morality to Romans, and how men were judged for putting too 
much effort or too little effort into their appearance.43 She points out that usually, when a Latin writer 
accused a man of wearing cosmetics, it was used as invective against him, implying he was effeminate. 
A man who wore make-up and perfume was considered sexually deviant and known as a cinaedus, and 
was judged for being protohomosexual, but was heterosexual simultaneously.44 She surmises that 
cosmetics represented power structures, as those who wore cosmetics, were women, slave-boys and 
male prostitutes.45 Like D’Ambrosio and Giordano mentioned previously, Olson also relies on the 
                                                
42 Giordano et al. 2007. 
43 Olson 2014, 187. She cites Hor. Epist. I. 1. 94 – 97, “if by chance my brand-new tunic conceals a tattered shirt, or my toga hangs 
awkwardly and askew, you laugh”, and Ovid. Med. 28, which refers to cosmetics as for women, not men. See also Olson 2009 and 
Wyke 1994 for more detail on contemporary perspectives and the anti-cosmetic tradition. 
44 Olson (2014, 185-187) states that there are few literary references to men wearing make-up. She cites Cicero as stating his political 
enemy, Aulus Gabinus, was effeminate and wore make-up, Cic. Pis. 25. Other signs of effeminacy included long and curly hair (2014, 
188), depilation (2014, 189), jewellery (2014, 190) and clothing material and colour (2014, 191). 
45 Olson 2014, 188.  
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Latin authors to examine, in great detail, the materials suggested to women to use as cosmetics.46 In 
her book, Dress and the Roman Woman: Self-presentation and Society, she relays what was desired of Roman 
women, the criticism they received, as well as terminology.47 Although not archaeological, Olson’s 
investigation into the Latin works have been the most valuable in understanding and locating Roman 
contemporary perspectives on how cosmetics are implicated in the roles of men and women.  
  
                                                
46 Olson 2009.  
47 Olson 2008. 
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3 METHODOLOGY 
This thesis will use the secondary published evidence from Allison’s48 report to trace the distribution 
of cosmetic vessels in the Insula of the Menander at Pompeii. It contains a catalogue of the artefacts 
retrieved from the 79AD levels during excavations from the 1920s and 1930s. Her work only briefly 
discusses the distribution of cosmetic containers, and does not examine the dispersal of the different 
types of containers at all. Allison’s collection has been useful as it contains photographs of mostly 
intact vessels, and includes detailed descriptions including dimensions. 
This information will be used to answer the following questions:  
 
1) Can certain vessels or tools be associated with cosmetics? If so, what are they? 
2) Were cosmetics used by different social groups or genders in the Roman world? 
3) If so, can the remains of cosmetics be used to trace these groups of people throughout 
Pompeian households? 
3.1 MEDICINE AND COSMETICS 
One of the most complicated aspects of this research topic is the crossover between cosmetic and 
medicinal artefacts and activities. The term “cosmetics” itself is confusing and as the subject of this 
thesis, the word and the associated activities need a proper investigation. Allison points out that the 
term “medicamentum” was used by Roman authors to describe both medical and cosmetic activites, 
                                                
48 Allison 2004, 2006, 2008.  
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which demonstrates a lack of differentiation between the words and by extension perhaps, lack of 
differentiation between the activities and equipment.49 The crossover between these activities is well 
represented by the physical evidence, and can be demonstrated with modern analogies too. For 
example, products such as lip balm, sunscreen and moisturisers are used to protect and heal the skin, 
but can also be used to beautify and enhance the skin. In the ancient and modern world, another 
example can be seen with the application of kohl. It was used in Egypt and the Near East to protect 
the eye from the sun, but also to beautify the face, and is still used in many Middle Eastern and Asian 
countries today.50  
Another intrinsic complication within the subject of cosmetics are the social and cultural implications, 
both in the ancient and modern world. If we consider the difference between cosmetics and medicinal 
products as more of a spectrum than a distinction, it is socially accepted and sometimes expected for 
women to use products associated more with the cosmetic end of the spectrum, and it is more 
acceptable for men to use products on the medicinal end. As will be discussed throughout this thesis, 
these social expectations are established not only in the modern world, but in the Roman world, which 
is demonstrated sufficiently by the ancient authors.  
Despite these confusions, the tools which are associated with cosmetics, which will be discussed later 
in this chapter, almost certainly would have been used by men as well, as they include mirrors, 
tweezers, nail clippers and products such as ointments for the skin and oils for after baths. Although 
the ancient literature depicts this equipment as part of the feminine toolkit, there is no evidence to 
                                                
49 Allison 2015, 110. See also Olson 2009, 304-306. 
50 See Cartwright Jones 2005, 1; Al-Hazza and Krahn 1995, 83, and Gunn, 1973, 29. 
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suggest that men were not concerned with personal hygiene.51 For example, in Allison’s 2004 study of 
over thirty Pompeian households she revealed that half of them have remains of tweezers.52 These 
tools would have been used by women and men, as they area today.  
This is an aspect of beauty in the Roman world which has not been addressed by publications on the 
topic of cosmetics, such as those by D’Ambrosio53 and Giordano54, which discuss the tools used by 
women to beautify themselves, without any discussion on the possibility that these tools and products 
could have been used in more medicinal contexts by different social groups.55 This complication may 
make it impossible to make distinctions between the activities and artefacts of men and women in the 
ancient record, and thus impossible to engender toiletery items and trace them throughout the 
household. It might also be difficult because the bottles might be so generic and multi-purpose that no 
singular function can be ascribed to them.56  
The remaining chapters of this work will attempt to make distinctions between vessels and tools used 
solely for cosmetics, and those used for medicinal activities as well.  
3.2 TYPOLOGY    
I have established my own typology for the glass artefacts discussed within this thesis, as the most 
common glass vessels recovered from the Insula of the Menander do not fit into typologies used in 
                                                
51 Allison 2015, 110. 
52 Allison 2004, 2009, 25. 
53 D’Ambrosio 2001. 
54 Giordano 2007. 
55 See also Allison 2007, 346 – 347. 
56 Allison 2007, 347. 
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other catalogues of glass. My typology will be used to identify different unguent bottles by size and 
shape, as these dimensions may indicate different functions. When found in different rooms or spaces, 
these different types may have implications for the roles of rooms, and possibly the members of the 
household which occupied these rooms. I have ordered the types from 1 – 5, which are ordered by the 
least to the most capacious.  
The typology established by Clasina Isings in 1957 has been useful in understanding some of the glass 
vessel types, as she uses datable finds from Pompeii and Herculaneum, and also discusses the size and 
possible contents of the shapes.57 I have therefore have included a comparable Isings type for the 
vessels and used some information from her work to discuss the provenance and distribution of the 
vessels types. 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                                
57 Isings 1957. 
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Type 1 (Isings form 8): Tubular 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Unguentaria of this type have rounded bases, flared rims, and long cylindrical necks.58 The bodies are 
very narrow and elongated, and the necks are distinguished by a small constriction about half-way on 
the entire length of the vessel. From the sample, the shortest was 65mm and the tallest was 123mm, 
and the average was 95mm tall, with a maximum diameter of 17mm. The form appears in the first 
century AD and is generally a blue-green colour.59 There were no volume estimates available for this 
type, so I made a simple calculation of volume myself. I used the median sized vessel from the sample, 
and assuming that the shape was a cylinder, I used the formula: 
                                                
58 Some of the lips form a kind of spout. This may indicate that some or all of these vessels were intended to hold liquid contents which 
could be poured out. 
59 Cool 2016, 61. 
Figure 1. Type 1. No. 4. From House I 10, 2-3, 
Pompeii. After  https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/
menander/menander?operation=retrieve&rec
ord=62 cat. No. 62. 
 
Figure 2. Type 1. No.11.  From House I 10, 4, 
Pompeii. After  https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/
menander/menander?operation=retrieve&recor
d=183 cat. No. 187. 
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 𝑉 = 𝜋𝑟%	ℎ  
𝑉 = 𝜋11.5%	100  
𝑉 = 41.5𝑚𝑙  
If there were solid contents in the body, they would have to be extracted by a sort of brush or probe. 
If there were liquid contents, a stopper would be required to stop contents spilling out, as these bottles 
would not stand upright alone.  
 
 
Type 2 (Isings form 8/28):  Long-necked pear-shaped.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Figure 4. Type 2. No. 8. From House I 10, 2-3, Pompeii. 
After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menander/m
enander?operation=retrieve&record=121 cat. No. 121. 
Figure 3. Type 2. No. 39. From House I 10, 7, 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menand
er/menander?operation=retrieve&record=1530 cat. 
No. 1579. 
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This type has a pear-shaped body, long cylindrical neck and flat base. Some of the bases are more 
rounded and the lips are flared. The body is approximately one-third to half of the total height of the 
vessel. The shortest vessel in the sample is 65mm and the tallest is 92mm. The average length is 77mm 
and the average diameter is 28mm. They are all made of blue-green glass, except one which is 
turquoise. To calculate the volume of this type, I used two equations, one to calculate the cylindrical 
neck and another to calculate the body. Although it is not completely accurate, I assumed the body 
was a sphere. I used the dimensions from the median-sized vessel in the sample. 
  
Neck: 𝑉 = 𝜋15.75%	45  
𝑉 = 	35  
Body: 
𝑉 = 12 𝜋15.752  
𝑉 = 16𝑚𝑙  
Neck (35) + Body (16ml) = 51ml.  
The design of this vessel, with its the flat base, would indicate that it stands up, and would not 
necessarily require a stopper. However, the wide mouth would suggest that instruments could be used 
to retrieve material from the inside but equally liquids could be poured out. One example, no.16 (see 
appendix), had traces of black, powdery, carbonised material on the inside, possibly indicating kohl.  
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Type 3 (Isings form 26): Short-necked pear-shaped.  
 
 
 
 
 
 
 
 
 
 
 
 
 
This type has a short neck, folded rim, and pear-shape body. The base is flat, and the body makes up 
two-thirds of the entire vessel height. They appear in the latter first century AD.60 Figure 6 is 68mm 
tall, has a maximum diameter of 34mm and is made of colourless glass.  
 
                                                
60 Isings 1957, 40. 
Figure 5. Type 3. No. 38. From House I 10, 7, 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menand
er/menander?operation=retrieve&record=1507 cat. 
No. 1556. 
 
Figure 6. Type 3. Drawing of the same. From House I 
10, 7, Pompeii. After  https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menand
er/menander?operation=retrieve&record=1507 cat. 
No. 1556. 
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Calculating the volume for this shape is far more complicated than the other types, as there are no 
accessible equations to calculate a pear-shape. I therefore calculated the neck seperately, and treated 
the body as though it were a triangular prism. 
Neck: 
𝑉 = 𝜋5%	10  
𝑉 = 0.8𝑚𝑙  
Body: 
𝑉 = 	 51 ℎ	 −𝑎1 + 2	 𝑎	𝑏 % + 2	 𝑎	𝑐 % − 𝑏1 + 2	 𝑏	𝑐 % −	𝑐1  
𝑉 = 10.5𝑚𝑙  
Neck (0.8ml) + Body (13ml) = 13.8ml.  
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Type 4 (Isings form 28a and 28b): Long-necked and globular body. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
This type of unguentaria has a long neck, a flat base, an everted or horizontal lip and a globular or 
pear-shaped body. The body makes up one-third to half of the total vessel height. The smallest height 
is 150mm and the largest is 180mm, with an average height of 161mm and an average maximum 
diameter of 91mm. They appear in the second half of the first century AD.61 To calculate the volume 
of this type, I used two equations, one to calculate the cylindrical neck and another to calculate the 
body. They have an average volume of 487ml. 
                                                
61 Isings 1957, 42. 
Figure 7. Type 4. No. 35. From House I 10, 7, 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/m
enander/menander?operation=retrieve&record
=1433 cat. No. 1482 
Figure 8. Type 4. No. 30. From House I 10, 7, 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar
/menander/menander?operation=retrieve&re
cord=1036 cat. No. 1072. 
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Neck: 
𝑉 = 𝜋𝑟%	ℎ  
𝑉 = 𝜋15%	80  
𝑉 = 56.5  
Body: 
𝑉 = 12 𝜋442  
𝑉 = 357𝑚𝑙  
Neck (56.5ml) + Body (357ml) = 413.5ml 
These bottles are the largest in the sample and presumably were used for holding substances in larger 
quantities. The large flat base would indicate that these vessels were intended to stand upright, and the 
flat rims may indicate a stopper could have been used to seal it.   
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Type 5 (Isings form 68): No neck and globular body. 
 
 
 
 
 
 
 
 
 
 
 
These are small jars with no neck and a globular or pear-shaped body, with a constriction at the neck 
and an everted horizontal rim. They are made of very pale coloured glass. They are approximately 
50mm high and 50mm wide. To calculate the volume of figure 9 I used the equation for the volume of 
a sphere. 
 
 
Figure 9. Type 5. No. 18. Contains traces of solid 
white contents which may have been a face paint. 
From House I 10, 4, Pompeii. After 
https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/men
ander/menander?operation=retrieve&record=522 
cat. No. 544. 
Figure 10. Type 5. No. 19. From House I 10, 4 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/me
nander/menander?operation=retrieve&record=52
3 cat. No. 545. 
   37  
Body: 𝑉 = 12 𝜋292  
𝑉 = 102𝑚𝑙  
No. 18 (figure 9) contains traces of white solid contents, which according to Allison indicates some 
kind of ointment or face paint. In some contexts, this type is known to have bronze stirring rods 
found with them.62  
 
Other cosmetic vessels and tools 
 
Pyxides  
 
Small cylindrical or spherical jars with lids, known as pyxides, or pyxis in the singular, may also have 
been used to hold cosmetic products. They can be made of bronze, glass, bone, ivory and rarely, 
alabaster63, and are rarely found the assemblages studied here.64 They are mentioned as holding colours 
for cosmetics by Ovid.65 
 
 
 
 
 
 
                                                
62 Isings 1957, 88. 
63 D’Ambrosio 2001, 26; Cool (2015, 72 – 75) provides more detail on the varieties and importance of the different materials of pyxides. 
64 A small blue glass pyxis with a lid was also uncovered from the Insula of the Menander, Allison 2008 cat. No. 1437, although there are 
no available photographs as it was destroyed in the bombings from the Second World War. 
65 Ov. Rem. am. 353: “pyxidas invenies et rerum mille colores”.  
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Tools 
 
Bronze implements are found across Pompeii, both in surgical contexts and in domestic contexts. 
These tools, if used for surgical or cosmetic purposes, have often been classified together under the 
classification of “minor objects”.66 What is presented here are those tools which might be used in 
cosmetic activities, such as for extracting, mixing and applying make-up or unguents. The artefacts 
found with bronze implements may suggest what the tools were intended for, such as unguentaria 
                                                
66 Bliquez and Jackson 1994, 6.  
Figure 11. Bronze pyxis with lid, decorated 
with child. From House I 10, 10 -11, 
Pompeii. After      
https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar
/menander/menander?operation=retrieve&r
ecord=1731 cat. No. 1782. 
Figure 12. Bronze pyxis, fragmentary. From 
House I 10, 7, Pompeii. After 
https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/me
nander/menander?operation=retrieve&record=1
050 cat. No. 1086. 
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found with probes. In this context, the probes are more likely to be for cosmetic use, than if they are 
found with specula, for example. 67  
Bronze Probes 
 
Bronze spatulas, spoons and scoops can be broadly classified as probes. They can be used to extract 
and apply substances from cosmetic containers, but may also be found as part of a medical kit.68  
 
Probe with circular end–  implement with a small flat 
round palette on one end, are assumed to have been 
used to extract substances from jars, primarily in 
domestic contexts, and are sometimes known as 
ligulae.69 These are found througout the Roman 
empire, and do not vary greatly in shape.70 Ligulae 
share many of the same features as objects identified 
as ear probes, but have a much longer shaft.71 
 
 
 
  
                                                
67 Bliquez and Jackson (1994, 6-7) were able to identify surgical contexts in Pompeii but analysing what other indisputable surgical 
instrumentarium are found with the bronze probes.  
68 See Jackson 1986, 157-158. 
69 Jackson 1986, 158.  
70 Bliquez and Jackson 1994, 48. 
71 Bliquez (215, 130-131) makes the point that although today we have distinguished between ear probes and ligulae, the ancients would 
not have made distinctions between them because they are so similar. 
Figure 13. A bronze probe with small flat circular 
palette with incised spiral decoration. From House 
I 10,7, Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/men
ander/menander?operation=retrieve&record=1084 
cat. No. 1122. 
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Scoop probe – an implement with one small olivary 
on one end and a larger elongated scoop on the 
other end. This type is also referred to as a 
cyathiscomele.72 Used for extracting, mixing and 
applying medicaments, it varies in size and shape 
depending on the purpose. It may also have been 
used to remove foreign bodies or as a small cautery 
in surgical contexs.73 
 
Spoon probe – also referred to as a cyathiscomele, as its 
functions are presumed to be the same as the scoop 
probe, but are also frequently normal domestic 
utensils.74 The spoon is sometimes more rounded and 
other times more angular. The shaft is often 
decorated.7576 
 
 
                                                
72 Bliquez 2015, 126. The term “cyathiscomele” was invented by Milne 1907, 61-31.  
73 Jackson (1986, 158) also describes its use as a curette and “as a probe for exploring large cavities, and, wrapped in wool, as a plug for 
occluding the nostrils.” 
74 Jackson 1986, 158. 
75 Bliquez and Jackson 1994, 48. 
76 These have also been found in silver and bone. 
 
Figure 14. Scoop probe or cyathiscomele. From House I 
10, 2-3, Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menand
er/menander?operation=retrieve&record=88 cat. No. 
88. 
Figure 15. Spoon probe, or cyathiscomele. From House I 
10, 4, Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menand
er/menander?operation=retrieve&record=830 cat. 
No. 861. 
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Spatula probe - also referred to as spathomele, it features a 
spatula mounted on shaftm terminating in an olivary 
enlargement.77 These are rarely decorated and even more 
rarely found in surgical contexts.78 They could also be 
used as a tongue depressor, a cautery or a dissector.79 
These are one of the most common Roman tools, and 
considering the scale in which they are found across the 
Roman world they are considered to be mostly used in the 
toilet.80 
 
Tweezers 
 
Tweezers and forceps are quite similar in shape, however tweezers are considered to be a domestic 
item, for depilatin, while forceps are used in surgery. The physical distinction between surgical forceps 
and tweezers for depilation is the size. Forceps are generally over 100mm in length, and tweezer are 
usually under 60mm in length.81 Small tweezers sometimes have broad jaws which curve inwards, or 
jaws which are serrated. Those which are unserrated tend to be longer than depilation tweezers, which 
are smaller and have serrated jaws.82 Smaller tweezers are thought to be a more common domestic 
                                                
77 Bliquez and Jackson 1994, 46. 
78 Bliquez and Jackson 1994, 46. 
79 Jackson 1986, 158.  
80 Bliquez and Jackson 1994, 46. 
81 Allison 2009, 26. 
82 Bliquez and Jackson 1994, 58-60.  
Figure 16. Spatula probe. From House I 10, 7, 
Pompeii. After  https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/mena
nder/menander?operation=retrieve&record=1478 
cat. No. 1527. 
 
   42  
item, and sometimes featured a loop on one end which attached it to other toilet tools.83 These tools 
are either made from one piece of metal bent into a U-shape, or of two pieces of metal with a pivot.84  
 
 
 
Mirrors 
 
Mirrors are a domestic item which would have been used by men and women for personal hygiene or 
cosmetic purposes, like today. Many examples of art and ancient literature depict women looking in 
the mirror when applying cosmetics.85  
 
 
 
 
                                                
83 Bliquez and Jackson 1994, 58 – 60. 
84 Bliquez 2015, 233. Other variations within forceps include slender or broad legs, inward curving jaws or straight jaws, dentated or 
serrated jaws, some with interlocking teeth and others which are completely smooth. 
85 See Berg 2010; Wyke 1994 and Allison 2015, 110.  
Figure 17. Tweezers. Made from one 
piece of metal.  From House I 10, 7, 
Pompeii. https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/do
cs/ar/menander/menander?operation=
retrieve&record=1053 cat. No. 1090. 
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Boxes or containers 
 
Cosmetic and surgical tools and vessels are frequently discovered inside or alongside cylindrical boxes 
or containers. From the Menander corpus, boxes of both wood and bronze have been found well as 
bronze cylinders with instruments found within. 
Boxes can be divided into two types: 
1) A small rectangular box divided into compartments with a sliding lid. 
2) A cylindrical box. These are sometimes referred as “astuccio” in Italian. The cases vary in 
length from 100mm to 190mm.86 
                                                
86 Bliquez and Jackson 1994, 67.  
Figure 18. Decorated scallop-patterned bronze disc with 
concentric lines incised on one side.  From House I 10, 4, 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menander/
menander?operation=retrieve&record=659 cat. No. 687. 
Figure 19. Rectangular bronze mirror. From  
House I 10, 4, Pompeii. After 
https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/m
enander/menander?operation=retrieve&record
=509 cat. No. 531. 
 
   44  
 
 
Figure 20. Rectangular bronze box from House I 10, 7, 
Pompeii. After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menander/
menander?operation=retrieve&record=1456 cat. No. 
1505.  
 
 
Figure 21. A cylindrical bronze container, decorated with 
four groups of two rows of incised lines. Forceps, needles 
and probes found inside. From House I 10, 7, Pompeii.  
After https://www.le.ac.uk/cgi-
bin/tab_int/usr/netscape/suitespot/docs/ar/menander/
menander?operation=retrieve&record=1463  cat. No. 
1512. 
 
 
3.3 CONTEXTUAL FOCUS 
This thesis will focus on the evidence from the site of Pompeii at the 79AD levels, from the Insula of 
the Menander (I.10), as there are adequate catalogues for the finds from these households. The 
publications from the insula provide a decent example of the distribution of the cosmetic and 
medicinal equipment throughout one small area of Pompeii.  
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3.4 LITERARY COMPONENT 
While this thesis is primary archaeological, the descriptions and opinions of the ancient writers cannot 
be ignored as they complement the material evidence, and provide crucial perspectives on attitudes 
towards male and female use of cosmetics. 
 
 I will draw heavily on Pliny the Elder’s Historia Naturalis, as it describes in great detail treatments for 
women and provides more information on the trade and economics of perfume. I will also refer to the 
first-century Latin poet, Ovid, particularly his works Ars Amatoria and Medicamina Faciei Femineae. Ovid 
propagates the view that women ought to be beautiful, clean and smell nice, and lists many treatments 
and prescriptions for them to use. There are also the poets, such as Martial, Juvenal and Seneca who 
are satirical and critical, and are particularly useful in understanding the differing attitudes, such as male 
usage, towards cosmetics.  
3.5 ARCHAEOLOGICAL SCIENCE 
The chromatographic evidence may also be useful for understanding cosmetic usage in Pompeii. There 
have been several studies on the organic residues found with glass unguentaria, such as those by 
Ribechini et al. 2008 and Pérez-Arantegui et al. 2009. I will firstly determine whether this evidence is 
conclusive about the contents of unguentaria and secondly whether this information is consistent with 
the materials described by the ancient authors.  
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3.6 LIMITATIONS AND BIASES: 
The principal limitation to the depth and accuracy of my thesis is the availability of published 
information on good quality excavations. The historical poor-quality of excavations and publications 
relating to Pompeii, previously described in the chapter 2.1, require scrutiny and re-evaluation. The 
Insula of the Menander was excavated and published in Italian language the 1920s and 1930s. I have 
had to rely on interpretations of English language scholars who have published on this work.87 
The other limitation to this work is the lack of organic residue analysis on the performed on the glass 
vessels from Pompeii. There are a few unguentaria from the Insula of the Menander which have some 
remains, including soil, white substances and dyes. These were observed by Allison, but there is no 
further analysis provided on what these substances could be. 
 
 
 
 
                                                
87 Allison (2004, 2006) has examined the old excavation reports and described what information is usable and added this to her catalogue.  
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4 ANCIENT LITERARY EVIDENCE 
This chapter will discuss the information and perspectives of the ancient writers with regard to 
cosmetics and their application. This is an important part of the social apsects of this research, which is 
relevant to my attempt to make distinctions in the archaeological record between male and female 
artefacts.88 However the issue is more complicated by the fact that cosmetics are not easily 
distinguishable from medicinal and personal hygiene related items, which are not described by ancient 
sources as being particularly feminine.  
Most of the evidence we have about the use of cosmetics comes from male-written sources and is 
either instructional or critical. Pliny the Elder and Ovid are useful in describing what products and 
perfumes were used by women and imported into the Roman world, while poets such as Juvenal and 
Martial mock women for their beauty routines. It is also clear that while women are described as being 
slaves to make-up, some writers also describe male usage of cosmetics. 
4.1 PLINY THE ELDER 
In book XIII, Pliny discusses the origins, production and application of perfumes, and refers to some 
social or moral connotations. Pliny’s work is a remarkably useful source, and is in many ways more 
reliable than other accounts as there appears to be little incentive for him to lie or inflate the truth. He 
does reveal his personal opinion on social matters on certain occasions, but mostly he is quite 
explanatory in his narrative.   He defines unguents as a luxury product which were introduced to the 
                                                
88 Allison (2015) makes the case soome artefacts have certain genders in certain contexts of the Roman empires, but some items, such as 
cosmetics, may have diffferent implications in different regions of the empire.  
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Romans by the Persians, who “quite soak themselves in it”, and that it has since become part of the 
rituals given to the dead.89 He describes the range of unguents, both in ingredients, origins and changes 
in their popularity, noting that the “high repute of peculiar kinds has been but transitory”.90 
 
In general, he surmises that Egypt is the best place for producing ungeunts, and that Campania is the 
next best place as it has a wealth of roses.91 He also mentions the following ingredients and places 
famous for unguents:92 
• Iris from Corinth 
• Roses from Phaeslis, Neapolis, Capua and Præneste 
• Saffron oil from Cilicia and Rhodes93  
• Œnanthe perfume from Cyprus, Egypt and Adramytteum 
• Marjoram unguent and quince blossom from Cos 
• Metopium from Mendes and Phoenicia94 
                                                
89 Plin. HN. 13.1, “Since those times this luxury has been adopted by our own countrymen as well, among the most prized and, indeed, 
the most elegant of all the enjoyments of life”. He mentions that the first unguent was probably made of bryon (buds of conifera trees 
according to Bustock) and oil of balanus.  
90 Plin. HN. 13.2, the names of unguents were sometimes due to their place of origin, to their composition, to the plant they are derived 
from or to the circumstance in which they were made. He interesting notes that unguents were held in favour or disfavour depending 
on the reputation of the place of which they are made, as well as the quality of the ingredients.  
91 Plin. HN. 13.6. He also includes the following list of other places “Judæa, too, is greatly renowned for its perfumes, and even still more 
so for its palm-trees, the nature of which I shall take this opportunity of enlarging upon. There are some found in Europe also. They 
are not uncommon in Italy, but are quite barren there.  The palms on the coast of Spain bear fruit, but it is sour. The fruit of those of 
Africa is sweet, but quickly becomes vapid and loses its flavour; which, however is not the case with the fruit of those that grow in the 
East. From these trees a wine is made, and bread by some nations, and they afford an aliment for numerous quadrupeds. It will be with 
very fair reason then, that we shall confine our description to the palm-tree of foreign countries. There are none in Italy that grow 
spontaneously, nor, in fact, in any other part of the world, with the exception of the warm countries: indeed, it is only in the very 
hottest climates that this tree will bear fruit.” 
92 I have not listed all, but there are many more ingredients and susbtances involved in produces unguents.  
93 Crocinum, made from the Crocus sativus of naturalists – according to Bostock  
94 Bitter almonds according to Bostock. 
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• Panathenaicon (“all Athenian”) unguent from Athens 
• Pardlium and narcissus unguent from Tarusus 
 
He continues by describing the composition of perfumes, and the elements involved. Perfumes are 
essentially made using a base substance such as an oil or fat, to which is added an aroma from a flower 
or spice, and sometimes a colour.95 
He adds that in his own opinion, the most popular ungeunt is that made of roses, as they are simple 
and grown everywhere. He also mentions the most in-demand and expensive unguents, which include 
those made of malobathrum, the iris of Illuricum and marjoram from Cyzicus, some of which can be 
up to four hundred denarii per pound.96 In regard to their preservation, he suggests adding oil such as 
the oil of almonds, keeping them in an alabaster box, and out of the sun and in the shade, perhaps 
within a lead vessel.97 
In chapter four of book XIII, Pliny discusses the social impact and role of perfumes. He addresses 
them as an “object of luxury”, even more than clothes or jewellery, as unguents lose their odour and 
effect within an hour of being used. Ultimately, Pliny describes that an unguent’s purpose is to help 
women attract men.98  However this is the only instance in which he regards unguents as a feminine 
tool, in other occurrences he uses masculine and neutral pronouns when referring to their wearer, and 
even perfumes being sprayed about the house. Nero is mentioned as placing perfumes on the soles of 
                                                
95 See also Ribechini et. al. (2007, 168) for more details on the technique known today as “enfleurage”.  
96 Plin. HN. 13.4.  
97 Plin. HN. 13.3. 
98 Plin. HN. 13.4. “The very highest recommendation of them is, that when a female passes by, the odour which proceeds from her may 
possibly attract the attention of those even who till then are intent upon something else”.  
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his feet, a behavior that Pliny questions the effectiveness of, and that Caligula had perfumes in his 
bath.99 He adds that although these perfumes are considered to be a luxurious product, they were also 
used by slaves and soldiers.100 In all, it appears that Pliny regards perfumes as a highly lavish and 
superfluous product used by men and women.  
He includes this defamatory anecdote about L. Plotius: 
It is a well-known historical fact, that L. Plotius, the brother of L. Plancus, who was twice consul and censor, after being 
proscribed by the Triumvirs, was betrayed in his place of concealment at Salernum by the smell of his unguents, a disgrace 
which more than outweighed all the guilt attending his proscription. For who is there that can be of opinion that such men 
as this do not richly deserve to come to a violent end?101  
 In other chapters, Pliny refers to remedies and antidotes made from natural ingredients102, which 
occassionally appear to not only be medicinal, but in some instances cosmetic too. In this way, we can 
see the apparent crossover between the two activities. In a chapter dedicated to remedies for diseases 
of the face, Pliny also introduces measures to preserve the whiteness and elasticity skin103, such as the 
                                                
99 Plin HN. 13.4 “We have known the very soles even of the feet to be sprinkled with perfumes; a refinement which was taught, it is said, 
by M. Otho to the Emperor Nero. How, I should like to know, could a perfume be at all perceptible, or, indeed, productive of any 
kind of pleasure, when placed on that part of the body?”. He also mentions in Nat. 13.5 that some Romans put perfumes in their 
drinks, with the purpose to gratify two senses at once, being symbolic of their lavishness. 
100 Plin. HN. 13.4. “But the most wonderful thing of all is, that this kind of luxurious gratification should have made its way into the camp 
even: at all events, the eagles and the standards, dusty as they are, and bristling with their sharpened points, are anointed on festive days. 
I only wish it could, by any possibility, be stated who it was that first taught us this practice. It was, no doubt, under the corrupting 
influence of such temptations as these, that our eagles achieved the conquest11 of the world: thus do we seek to obtain their patronage 
and sanction for our vices, and make them our precedent for using unguents even beneath the casque”. 
101 Plin. HN. 13.5. 
102 Pln. HN. 28. 1. “For ought we, after describing the plants, the forms of the various flowers, and so many objects rare and difficult to 
be found—ought we to pass in silence the resources which exist in man himself for the benefit of man, and the other remedies to be 
derived from the creatures that live among us—and this more particularly, seeing that life itself is nothing short of a punishment, unless 
it is exempt from pains and maladies?”. 
103 Plin. HN. 28.50.  
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use of “anularian white”, being a kind of chalk used to whiten women’s faces,104 and the use of assess 
milk to remove wrinkles. He mentions that it is a “well-known fact, that some women are in the habit 
of washing their face with it seven hundred times daily, strictly observing that number”.105 It is 
important to note that Pliny is only discussing the preservation of wrinkles in regard to women, as he 
states “the following recipe may seem frivolous, but still, to please the women, it must not be 
omitted”, and continues to describe another recipe to preserve the whiteness of the skin.106  
In short, the most important information gained from Historia Naturalis, is that perfumes, medicaments 
and cosmetics are separate substances, and have different categories within them as well. 
Unfortunately, there are no details on what type of containers they are held in. They can be defined as: 
 
Perfume: in liquid or unguent form (a balm-like substance) with an aroma 
 
Medicaments: ointments or treatments for curing ailments (in a variety of forms) 
 
Cosmetics: coloured powders or pastes to beautify the complexion and eyes 
4.2 OVID 
In Medicamina Faciei, Ovid describes the desires of women to be beautiful and decorated, both for their 
own self-satisfaction and to meet the high demands of men. He is critical of the Roman people’s 
                                                
104 Plin. HN. 35. 30. “The other colour is that known as "anularian white;" being used for giving a brilliant whiteness to the figures of 
females. This, too, is prepared from a kind of chalk, combined with the glassy paste which the lower classes wear in their rings hence it 
is, that it has the name "anulare." 
105 Plin. HN. 28.50. This number must be a mistake in translation. He also gives the example of Poppea, the wife of Emperor Nero, who 
was apparently the first woman to practice bathing in asses’ milk, “indeed, she had sitting-baths, prepared solely with asses' milk, for 
which purpose whole troops of she-asses used to attend her on her journeys”.  
106 Plin. HN. 28.50 “the pastern-bone of a white steer, they say, boiled forty days and forty nights, till it is quite dissolved, and then applied 
to the face in a linen cloth, will remove wrinkles and preserve the whiteness of the skin”.  
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obsession with beauty and jewellery, and contrasts the current state of morality with the ideals of the 
Sabine women.107 He instructs women to first look to their behavior before their beauty, as character 
lasts a lifetime but beauty does not,108 but then continues to include a list of ingredients and procedures 
women can take to improve their looks.  
The ingredients listed in his recipe for bright and fair skin include barely, eggs, stag horns, narcissus 
bulbs, gum, Tuscan seeds and honey. It involves drying, grinding, sieving and mixing.109 Another 
recipe for brightening the skin includes the pounding of roasted lupin-seeds, and adding white lead and 
foam of red nitre. For spots on the face he suggests halcyon cream, which comes from birds’ nests 
mixed with Attic honey. To remove warts and give colour to the skin, he advises mixing incense with 
nitre mixed with gum and myrrh, which is then pounded and mixed with honey, and perhaps adding 
fennel, dry rose-leaves, frankincense, salt and barley juice should be smeared on the face and leave a 
colour.  
In Ars Amatoria, Ovid also emphasizes the importance of beauty in women, describing beauty as a 
precious gift which few have.110He continues to discuss hair, such how it should be styled and where it 
should be removed,111 whitening of the teeth, brightening of the cheeks with rouge, filling the 
                                                
107 Ov. Medic. 11-18. “The Sabine dames of old under King Tatius would perchance have wished to cultivate their paternal acres rather 
than themselves…But your mothers have borne delicate girls.” 
108 Ov. Medic. 43-46. “Think first, ye women, to look to your behaviour. The face pleases when character commends. Love of character is 
lasting: beauty will be ravaged by age, and the face that charmed will be ploughed by wrinkles.” 
109 Ov. Medic. 50-67. He concludes that “Whoever shall treat her face with such a prescription will shine smoother than her own mirror.” 
110 Ov. Ars. Am. III. 101-124. “I begin with the body’s care: from grapes well cared for Liber gives good vintage, on well-cared for soil the 
crops stand high. Beauty is heaven’s gift: how few can boast of beauty! A great part of you lack a gift so precious. Care will give good 
looks: looks neglected go to waste though they resemble the Idalian goddess. If women of old did not so cultivate their bodies, the 
women of old had not lovers so cultivated…. There was rude simplicity of old, but now golden Rome possesses the vast wealth of the 
conquered world. See what the Capitol is now, and what it was: you would say they belonged to different Jupiters… Let ancient times 
delight other folk: I congratulate myself that I was not born till now; this age fits my nature well.” 
111 Ov. Ars. Am. III. 136-168 he describes hair dye and different styles for different face shapes, and 193-195 to remove hair from the 
underarms and legs. 
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eyebrows, covering blemishes and emphasizing the eyes with ash.112 All of these activities, he remarks 
should be done in private, and all the equipment should not been seen by a lover, as “many things, 
ugly in the doing, please when done”.113 In Amores, he also makes references to the use of minium to 
tint the cheeks red,114 and describes the blushing of a woman’s cheek as a desirable quality.115 
Ovid makes it clear to the reader that there are certain standards of beauty for women, and that these 
ideals of beauty can be achieved by looking to cosmetics arts. He does not include any information in 
these poems about cosmetics for men. 
4.3 PLAYWRIGHTS AND POETS 
The following section will address the critical perspectives of cosmetics and female beauty from 
contemporary Latin writers. This information can aid the understanding of social attitudes towards 
women’s behaviour, which may provide evidence for the role of cosmetics within daily lives and the 
household. 
Juvenal’s sixth book in the Satires was written in the late first century or early second century, and 
demonstrates his attitudes on marriage and the female character. He is making an argument against 
marriage, as he perceives women to be morally corrupt. Part of his case against women includes their 
love of luxury, which has according to him has spread and “contaminated” Roman women during 
                                                
112 Ov. Ars. Am. III. 196-205. 
113 Ov. Ars. Am. III. 210-219. Also 225-233, “So while you are at your toilet let us think that you are asleep: it is more fitting you should 
be seen when the last touch has been given. Why must I know the cause of the whiteness of your cheek? Shut your chamber door: why 
show the unfinished work? There is much that befits men not to know; most your doings would offend, did you not hide them within. 
114 Ov. Amor. XII. 11-12. “yet you had a blushing hy, as if tinctured deep with minium – but that colour was really a colour from blood”. 
115 Ov. Amor. XII.35. “blushes, to be sure, become a pale face, but the blush one feigns is the one that profits; real blushing is wont to be 
loss”.  
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peace time. He postulates that women’s “lowly position” when Rome was poor had kept them 
“pure”.116 Part of this moral corruption, he argues, are wealthy women’s obsession with make-up and 
plastering their face, which makes them unrecognisable and hideous. Juvenal argues that women wear 
heavy face creams and go to large extents to buy perfumes for the purposes of pleasing their lovers, 
but that the result is still gross to look it, and finally he compares a woman’s face to a sore.117  
Marital’s Epigrams, published in the late first century in Rome, refers vaguely to several elements of 
skincare and cosmetics throughout his poetry. For example, he mentions the alabaster jars used to 
store perfume, as Pliny had also suggested,118 and also alludes to the use of white lead worn by women 
on the face.119 Further, he apparently scorns an Etruscan woman for not wearing make-up, as part of 
an attack on her daughter.120 However the most interesting aspects his poetry, for the purposes of this 
thesis, are his commentary on the male usage of cosmetics which will be discussed in the next section. 
                                                
116 Juv. Sat. 6. 286-300. “But where do these monstrosities come from, you’re asking, what’s their source? In the old days it was their lowly 
position that kept Latin women pure. What kept the contamination of vice from their tiny homes was hard work, short sleep, hands 
chafed and hardened from handling Tuscan fleeces, Hannibal close to Rome, and their husbands manning the Colline tower. These 
days, we are suffering the calamities of long peace. Luxury has settled down on us, crueller than fighting, avenging the world we’ve 
conquered. From the moment Roman poverty disappeared, no crime or act of lust has been missing: Corinth and Sybaris and Rhodes 
and Miletus have poured into Rome, along with Tarentum, garlanded, insolent and sozzled. It was filthy money that first imported 
foreign ways, and effete wealth that corrupted our era with its disgusting decadence”.  
117 Juv. Sat. 6. 457-473. “Meanwhile her face is a hideous sight, quite ludicrous, all swollen with layers of dough and reeking of rich 
Poppean creams that get glued to her miserable husband’s lips. Eventually she uncovers her face, removing the outer layers of plaster. 
She starts to be recognisable. She bathes in the milk for which she’d take she-asses in her entourage if she were banished to the 
Hyperborean region. At her lover’s she’ll arrive with her skin cleansed. When does she want to look lovely at home? For their lovers 
they obtain aromatics, for them they buy everything you slender Indians export to us. But when she’s coated and freshened up with all 
those concoctions one after another, and had lumps of hot, moist dough applied, will you call it a face or a sore?”.  
118 Mar.  Epig. 7. 94 “It once was perfume, carried a while ago in its small alabaster jar. After Papylus smelt it, see, it’s garum”, and 
Plin. Nat. 13.3. 
119 Mar. Epig. 1. 72 “Just so Aegle thinks she has teeth in virtue of purchased bones and Indian horn. Just so Lycoris, who is blacker than a 
falling mulberry, fancies herself in white lead” 
120-Mar. Epig.. 10. 68 “Although your home is not Ephesus or Rhodes or Mitylene but in Patrician Row, 119 Laelia, and although your 
mother, who used no make-up, was a daughter of the sunburnt Etruscans and your dour father came from the district of Aricia, you 
are always piling on the Greek…shame on you, a countrywoman of Hersilia and Egeria”. 
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Horace’s poetry, written in the late first century BC, likewise scorns womens’ use of make-up and 
perfumes. In his poem Epodes, he describes chalk face paint, and bizarrely, rose-coloured cheeks 
produced from crocodiles’ dung.121 Pliny also makes reference to animal dung, suggesting that of 
crocodiles or bulls to colour the cheeks, and calves dung to cure sunburn.122 Horace also makes 
reference to the powerful scent of perfumes, suggesting that a woman’s perfume is the reason his hair 
has turned white.123  In Odes, he makes two references to men wearing perfumes, without scorn or 
ridicule, unlike other writers.124  
 
Finally, the playwright Plautus, although writing in the second century BC which is out of my context, 
does provide an interesting mockery of female behaviour at “the toilet”. In Mostellaria, meaning “The 
Haunted House”, Plautus depicts a female courtesan named Philematium, who enters the stage “with 
all the requisites for a toilet”.125 In a way, this implies that the reader or the audience would be aware of 
some kind of toiletry toolkit. The character Philematium requests a mirror and “the casket with my 
trinkets”, which she states she needs to prepare to see her lover, as well as the ceruse for her cheeks 
and perfumes. In response, the character Scapha who is helping her get dressed, tells her she should 
have ivory cheeks instead, and that Philematium should not wear perfume because “a woman smells 
best when she smells of nothing at all” and she continues to criticize women for wearing make-up and 
                                                
121 Hor. Epod. 12.10-11. “What a sweat and what a nasty smell comes from her withered limbs when, finding my penis limp, she presses 
on to satisfy her wild lust, her chalk make-up grows damp, and, along with the rosy colour produced from crocodiles’ dung, begins to 
run, and now in her animal heat she breaks the thongs of the bedstead and its canopy!”.  
122 Plin. HN. 28.50. “An application of bull's dung, they say, will impart a rosy tint to the cheeks, and not crocodilea even is better for the 
purpose; the face, however, must be washed with cold water, both before and after the application. Sun-burns and all other 
discolorations of the skin”.  
123 Hor. Epod. 17. 20-26. “My youth and modest complexion have vanished, leaving my bones covered with yellow skin, while my hair has 
been turned white by your perfumes”. 
124 Hor. Odes. 1.5.1-5 and 2.7.5-8.  
125 Pl. Mos. 1.3 
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perfume.126 To this, another character, Philolaches, addresses the audience sating “This is the truth, 
and a very great portion, in fact, of you know it, who have old women for wives at home who 
purchased you with their portions.”127 Although this segment of the play does not express explicitly 
the opinion of the playwright, it does give an indication of the discussions and debates surrounding 
topic at the time. 
4.4 MALE USAGE OF COSMETICS 
Roman male clothing was usually plain, and remained static for centuries. They favoured conservative 
fashions, and therefore a man who dressed outside of the social norms, such as in a more flamboyant 
way, was socially ridiculed.128 In large, it was considered effeminate that a man would wear cosmetics, 
as we can tell from examples of public ridicule and the distaste of the poets. This, however, is proof 
that men did wear makeup, if rarely.  
The mid-first century philosopher and writer, Seneca the Younger, expresses in Epistles his criticisms 
of adornment. He primarily regards it as “unmanly”, stating that “style is the garb of thought: if it be 
trimmed, or dyed, or treated, it shows that there are defects and a certain amount of flaws in the mind. 
Elaborate elegance is not a manly garb”.129  He also describes the use of makeup by slaves, which was 
apparently to prevent skin damage and thus preserve their youthful complexion. He is disdainful of 
                                                
126 Pl. Mos. 1.3, Scapha: “Because, i' faith, a woman smells best when she smells of nothing at all. For those old women who are in the 
habit of anointing themselves with unguents, vampt up creatures, old hags, and toothless, who hide the blemishes of the person with 
paint, when the sweat has blended itself with the unguents, forthwith they stink just like when a cook has poured together a variety of 
broths; what they smell of, you don't know, except this only, that you understand that badly they do smell.” 
127 Pl. Mos. 1.3. For more discussion on this play see Wyke 1994, 135-136. 
128 Olson 2014, 186. 
129 Sen. Epist. 115.2.  
   57  
this, and states that “it is disgraceful that none of your attendant slave-boys should show a healthy 
cheek, not covered with cosmetics”.130 Seneca also appears to be longing for the “times of old”, when 
he refers to Romans being less excessive with their bathing habits. He demonstrates that old Romans 
would bathe rarely even though they had physically worked more, but that they smelled of “the camp, 
the farm, and heroism”, and in contrast, men today are fouler even though they wash more and wear 
perfume.131 It is evident that Seneca is contemptuous of modern, excessive bathing habits, which is 
sentiment held other contemporary writers, like Ovid. 132 
Returning to Juvenal’s Satires, the poet elaborates on his opinion of eunuchs and women. He is critical 
of the close relationship between eunuchs and women, as he states that women follow their advice, 
tuition and disclose too much information them. Part of Juvenal’s distrust of eunuchs appears to be 
based on the way they dress and paint their face, and warns “Yet he’s not always to be trusted: a hair-
netted adulterer he’ll paint his eyelids. With mascara, and strut around with his saffron gown 
undone”.133 In Satire II, a discussion about morality and hypocrisy, he describes the effeminacy of 
several men, one who is applying soot to his eyebrows, and others who are wearing bright colours, 
                                                
130 Sen. Epist. 123.7. “Everyone has pages who ride along with ointment-covered faces, so that the heat or the cold will not harm their 
tender complexions; it is disgraceful that none of your attendant slave-boys should show a healthy cheek, not covered with cosmetics”. 
131 Sen. Epist. 86. 12-13. “It is stated by thosea who have reported to us the old-time ways of Rome that the Romans washed only their 
arms and legs daily—because those were the members which gathered dirt in their daily toil—and bathed all over only once a week. 
Here someone will retort: “Yes; pretty dirty fellows they evidently were! How they must have smelled!” But they smelled of the camp, 
the farm, and heroism. Now that spick-and-span bathing establishments have been devised, men are really fouler than of yore. What 
says Horatius Flaccus, when he wishes to describe a scoundrel, one who is notorious for his extreme luxury? He says: “Buccillusa 
smells of perfume.” Show me a Buccillus in these days; his smell would be the veritable goat-smell—he would take the place of the 
Gargonius with whom Horace in the same passage contrasted him. It is nowadays not enough to use ointment, unless you put on a 
fresh coat two or three times a day, to keep it from evaporating on the body. But why should a man boast of this perfume as if it were 
his own?”. 
132 Ov. Medic. 11-18. “The Sabine dames of old under King Tatius would perchance have wished to cultivate their paternal acres rather 
than themselves…But your mothers have borne delicate girls.” 
133 Juv. Sat. 6. 356-379. “It’s on their advice that women suddenly get married and divorced. It’s to them that they confide their 
depressions and their worries in life. It’s from their tuition that they learn how to shimmy their backsides and their hips and whatever 
else their instructor knows. But he’s not always to be trusted. He’ll enhance his eyes with soot, his saffron outfit unfastened, a 
hairnetted adulterer! The more sensuous his voice, the more often his right hand lingers in his smooth crotch, the more suspicious you 
should be. In bed he’ll be supremely virile.” 
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drinking from phallus-shaped glasses and using mirrors while taking women’s oaths. These actions, are 
in Juvenal’s words an “inversion of the normal custom”.134 
Finally, Martial’s Epigrams again provide more perspective on the subject of male uses of cosmetics. 
Interestingly, he refers to men’s use of perfume, including his own, without any criticism. He states, 
“Let my soaked hair be sleek with excess of unguent and my temples wearied by stitched roses”135, and 
instructs another (assuming the subject is a man) that “if you are wise, let your hair ever glisten with 
Assyrian unguent and garlands of flowers circle your head”.136 In another vague line, he alludes 
specifically to cosmetics, declaring that he puts plaster and white lead on his face and lips as a measure 
against kissing.137 
                                                
134 Juv. Sat. 2. 92-106. “But by inversion of the normal custom, women do not cross their threshold and are sent packing: the altar of the 
goddess is open to males alone. “Get away, you impure women!” is their cry. “No music girl with her horn pipes here.” Rites like these 
were celebrated by torchlight in secret by the Baptae, who used to exhaust Cecropian Cotyto. One of these men has blackened his 
eyebrows with damp soot and is extending them with a slanting pencil, raising his fluttering eyes as he applies the makeup. Another is 
drinking from a phallus-shaped glass with his substantial hairdo filling a golden hairnet, dressed in a tartan pattern of different shades of 
blue or in green satin, and with his slave swearing by his master’s Juno. Another holds a mirror, the accoutrement of the pathic Otho. 
“spoils of Auruncan Actor,” in which he used to admire himself when he’d put on his armour, while giving orders to advance into 
battle. It’s a matter that deserves its mention in recent annals and modern history, that a mirror was part of the kit for civil warfare. It’s 
the mark of the supreme general, I suppose, to slaughter Galba while pampering his skin, to aspire to the Palatine throne while 
plastering his face with a face mask of dough.” 
135 Martial, Epigrams 5.64, “Callistus, pour in a double double of Falernian. Alcimus, melt summer snow over it. Let my soaked hair be 
sleek with excess of unguent and my temples wearied by stitched roses. The Mausoleum so close at hand tells us to live, teaching that 
the very gods can perish.” 
136 Martial, Epigrams. 8. 77, “Liber, your friends’ sweetest care, Liber, worthy to live wreathed in everlasting roses, if you are wise, let your 
hair ever glisten with Assyrian unguent and garlands of flowers circle your head. Let the clear crystal grow dark with old Falernian and 
the soft couch be warm with a beguiling loved one. He who has so lived, though he end in mid span, has made his life longer than it 
was given to him.” 
137 Martial, Epigrams. 10. 22. “Do you ask, Philaenis, why I often go out with a plaster on my chin or my healthy lips painted with white 
lead? I don’t want to kiss you”. See also . I. 77, “Charinus is in the pink, and yet he’s pale. Charinus drinks sparingly, and yet he’s pale. 
Charinus has a good digestion, and yet he’s pale. Charinus goes out in the sun, and yet he’s pale. Charinus paints his skin, and yet he’s 
pale. Charinus licks a cunt, and yet he’s pale”, and 8. 52, “A barber—a boy, but a greater artist even than Nero’s Thalamus, whose lot it 
was to tend the beards of the Drususes - I lent to Rufus at his request to smooth his cheeks once, Caedicianus. As the boy, so ordered, 
went back again and again to the same bristles, his hand guided by the mirror’s appraisal, and painted up the skin, and did a lengthy 
second clipping of the hair he had cut, my barber came back to me with a beard.” 
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4.5 CONCLUSIONS 
From the ancient sources, a picture of the perspectives and ideals of the Roman world permeates.  
While there are certain crossovers between medicine, perfume and cosmetics, there does not seem to 
be a crossover in what is deemed acceptable for men and women. The term ‘cosmetics’ refers to face 
paints and powders, and the image I gain from the ancient sources, is that while perfume was deemed 
appropriate for men, in a small amount, cosmetics for the face were not deemed suitable for men to 
wear. Although cosmetics are deemed inappropriate for men to wear, this does not conclude that they 
did not use them. If a powder or paint is found in a Roman house, it is perhaps more likely to have 
been owned by woman, but it could possibly belong to man. Thus, if we can trace the dispersal of 
cosmetics throughout the Insula of the Menander, we cannot use the information to reveal the use of 
the space by different genders. 
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5 SCIENTIFIC ANALYSIS 
 
The ancient sources have described in detail some of the ingredients, processes and applications 
involved in the consumption of cosmetics and perfume. Based on this evidence, it is clear that there 
are few a divisions and definitions that need to be made, which are again listen here: 
Perfume: in liquid or unguent form (a balm-like substance) with an aroma 
 
Medicaments: ointments or treatments for curing ailments (in a variety of forms) 
Cosmetics: coloured powders or pastes to beautify the complexion and eyes 
 
There have only been a few studies dedicated to investigating the archaeological substantiation of the 
literary narratives, but they have confirmed some of the information explained by the ancient writers.  
These examinations employ multi-analytical approaches to studying the chemical composition of 
organic substances, such as lipids, waxes and resins, which remain on artefacts, involving techniques 
such as raman spectroscopy, X-ray diffraction, scanning electron microscopy, infrared spectroscopy 
and especially chromatography.138 The main issue with these studies, for my purposes, is that the 
authors do not often include photographs or detailed descriptions of the vessels which they are 
investigating. Further, they often credit ancient sources as attesting to the use of a certain material, but 
but do not make many specific references. 
                                                
138 See Ribechini et. al (2011) for more information on recent successes in chemical analyses of cosmetic remains. 
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I therefore have attempted to examine those forms which are identified and described by the 
researchers, and determine whether there is a coherence in the contents of these identifiable vessels. 
5.1 RESIDUE ANALYSIS  
In Ising’s study of Roman glass vessels, as mentioned previously, she makes some reference to the 
possible contents of the different types, such as powders, resins or liquids. However, she makes 
references to chemical studies and examples of finds which are not always and fully cited and 
accessible. For example, she describes that the type 10 unguentarium (fig. 22), was manufactured 
without a neck, as it was closed after filling. Isings suggests this was because the contents would need 
to be fully sealed and protected, and thus the user would need to break the lip to retreive the 
contents.139 She also states that this type is found with remains of white or red powder, and that some 
of these vessels have been analysed and produced a mixture of manganese carbonate (MnCO3), a 
white to pink colour, and manganese sulphite (MnSO3) also 
a white to pink colour. Further, that they had no remains of 
any greasy material, which suggests that the contents were 
not an unguent, but a cosmetic powder, possibly rouge.140  
However, Isings does not provide a citation for this report, 
only the laboratory which conducted the research. Lastly, 
these studies were made more than sixty years ago, and of 
                                                
139 Isings 1957, 27. The same process would be used on the Isings 11 form, the dove-shaped unguentarium.  
140 Isings (1957, 25-26) cites a study from 1955 at the Laboratory for Organical Chemistry at Utrecht, which studied the pink powder 
from an Isings 10 unguentarium. Isings does not provide the full citation.  
Figure 22. Isings form 10. After Isings 
1957, 26. 
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course there have been many technological advancements since then which have had an impact on the 
success and efficacy of residue analysis.  
 
Pérez-Arantegui et. al. studied two very different artefacts from two periods in the Roman empire, 
both which comprised of a pink organic residue, and likely to be a cosmetic. One was a bronze tool 
from the Roman colony of Celsa in Spain, dating to the fifth century,141 and the other was a glass 
unguentarium from the same place, dating to the middle of the first century and identified as an Isings 
10 globular unguentarium.142  The analysis of this type is not entirely useful for the purposes of this 
research, as this type of unguentarium, based on the description, does not feature in the Insula of the 
Menander corpus. However, the analysis is valuable in determining whether there is a coherence in 
cosmetic substance and cosmetic containers.  
The authors used a range of scientific analytical techniques in the attempt to identify as many 
substances from the sample as possible. These include laser desorption with mass spectrometry, 
pyrolysis gas chromatography, scanning electron microscopy (SEM) and voltammetry of immobilised 
micro particles (VIM).143  
 
Both of the samples contained traces of the pigment madder lake, from the madder plant,144 which 
produced the pink colour.145However, they uncovered that each were prepared in different ways and 
                                                
141 Pérez-Arantegui et. al. 2009, 1020. This artefact is shaped similarly to a key, with one end featuring a circular hoop and the other a 
trident shape. As it dates to the fifth century, it does not relate to the context of this thesis and will not be discussed in detail. 
142 Pérez-Arantegui et. al. 2009, 1019-1020. These artefacts were dated using their archaeological context. 
143 See Pérez-Arantegui et. al. (2009, 1020 – 1021) for more detail on the effectiveness of each of these techniques on analysing organic 
compounds. 
144 See Pliny (HN. 29.27 and 19.27) for information on the uses of madder as a dye, and Van Elslande, E., et al. 2008, 1879. 
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with different matrices. The bronze tool had traces of a scented oil (the origins of this scent were 
unidentifiable), suggesting that it was an unguent, and the glass unguentarium had traces of gypsum, 
which would suggest it was a cosmetic powder.146 Gypsum, or limestone, is a white mineral, also 
mentioned by Pliny, and was used to whiten the skin.147 
 
Both Pérez-Arantegui et. al and Isings have made conclusions that this 
globular unguentarium contained a red or pink cosmetic powder. 
Although the presence of two unguentaria with similar contents does not 
suggest that this type only held red powders, across the whole Roman 
empire, it does suggest that at least red cosmetics could be held in a 
globular unguentarium. 
 
 Van Elslande et.al conducted a study of three Roman glass vessels from 
across Europe and from different periods.148 Of the three examples 
provided in their analysis, I will examine the results from a Roman glass 
bottle found in a cemetery from Wedertath, Germany, as it is dated to the 
                                                                                                                                                       
145 Pérez-Arantegui et. al 2009, 1027. The madder lake was crushed and ground to produce a fine powder. This plant produces a red 
pigment, but was prepared in different ways for both the artefacts tested in the sample. The bronze vessel had precipitated the madder 
lake on an aluminum oxide and mixed with scented oil. The glass vessel precipitated the madder on aluminum silicate and mixed with 
gypsum. The authors rule out possible use of madder as a medicine, as ancient texts refer to the use of the madder root in medical 
recipes, but never the coloured lake.  
146 Pérez-Arantegui et. al. 2009, 1023.   
147 Pliny (HN. 36.59) states that when water is added to gypsum it coheres quite fast, and thus is needs to be used quickly.  
148 Van Elslande, E., et al. 2008. The others in the sample include a Roman glass sphere from Cologne, Germany, from the third century, 
and a Greek pyxis from Demetrias, dated to the fourth century BC. 
Figure. 23. Glass bottle with 
pink cosmetic. After by Van 
Elslande et.al 2008, 1874. 
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first-century and is more closely related to my context (fig. 23).149 Using laser desorption ionization-
mass spectrometry (LDI-MS)150, purpurin and pseudopurpurin were detected in the unguentaria. 
These are known as anthraquinone dyes, and are extracted from the madder plant species, which was 
also detected in the previously mentioned unguentaria from Pérez-Arantegui et. al.151152  
 
From these studies, we can infer that madder was used as a dye for red powders across two places in 
the Roman empire in the first century, in Spain and Germany, and that they were not stored in 
precisely the same shape of unguentaria.  
 
Welcomme et. al. have analysed both ceramic and glass vessels with remains of a white powdery 
material, suggesting it was a cosmetic powder, from across several Roman sites, and uncovered a 
variety of mineral substances. The sample included the following containers: a shallow ceramic bowl 
from a woman’s tomb in Paestum Italy, a dove-shaped glass bottle from Pompeii, two glass bottles 
(one a bird-shaped unguentarium) from Alesia, France, two glass bottles from Amiens, France, and 
another bird-shaped glass bottle from Cologne Germany. These all had remains of a white powdery 
material.153 
 
                                                
149 This shape esembles Isings type 9 (Isings 1957, 24-25), an unguentarium with a pointed base, however the shoulders of the Isings type 
are more rounded, and the type examined by Van Elslande et.al. has a sharper angle on the shoulders. Isings states that the earliest 
examples of these finds appear in Tiberio-Claudian graves in Germany, Pompeii and Turin.  
150 Van Elslande, E., et al. (2008, 1879) describe LDI-MS as a direct analytical technique which is suitable for studying madder pigments, 
as it does not degrade the sample of anthraquinones. It is also used when there a small quantity of usable substances in the sample.  
151 Van Elslande, E., et al. 2008, 1879.  
152 Pérez-Arantegui et. al. 2009, 1027.  
153 Welcomme et. al. 2006, 553. 
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The authors used X-ray diffraction (XRD) and scanning electron microscopy (SEM) to determine the 
mineralogical composition of the powders, and detected cerussa, the Latin term meaning white lead,154 
from the ceramic bowl from Paestum, and gypsum in the bird-shaped bottle from Pompeii and from 
Cologne, and calcite in the bottles from Alesia and Amiens.155 These minerals are referred to by the 
ancient authors on a number of occasions, both as a pigment for cosmetics, and as a medicine. As 
previously mentioned, Martial refers to the use of white lead, using the term “cerussa”, as a 
cosmetic,156 and Pliny describes how cerussa can be manipulated to create other pigments, to cure gout 
pains when mixed with breast milk, as part of a remedy against smells from warts on the body, to 
colour scars when mixed with lard, and finally “it is useful for giving women a fair complexion”. 
Further, Pliny explains how cerussa can become realgar, a red pigment, when melted or heated and 
stirred with small rods.157  
 
Unfortunately, the authors have not included photographs or any more descriptions of the other glass 
bottles, so it is impossible to compare them with the other shapes and contents found across the 
empire. However, the bird-shaped bottle may be traceable, as it could refer to the Isings type 11, also 
described as a dove-shaped unguentarium, which is completely sealed and must be broken at the neck 
or tail to retrieve the contents. This type has been found with red or white powders across the empire 
in the first-century, in other locations not represented by Welcomme et. al.158 Whitehouse has also 
                                                
154 Pliny (35.19), in the original Latin uses cerussa, and is translated as “ceruse of lead acetate”.  
155 Welcomme et. al. 2006, 554.  
156 Mar. Epig. 10.22. “Cur spleniato saepe prodeam mento albave pictus sana labra cerussa, Philine, quaeris? basiare te nolo.”. 
157 Plin. HN. 35. 19-24, 30. 23, 30.22., 28.37 and 34.54. He interestingly notes that he knows lead to be posionous, like silver.  
158 Isings 1957, 27. Datable finds come from Locarno, Tenero, Weisena, Nïmes, Nijemegen, Pompeii and Herculaneum. 
   66  
identified another bottle shaped like a bird, which has an open-mouth and often contained liquid or a 
resinous substance, which more closely resemble an unguent.159  
 
If the bird-shaped vessel is indeed the dove-shaped unguentarium (with a sealed lip), it would indicate 
that this type of vessel commonly held dried cosmetic powders across the Roman empire, and there 
may be some correspondence with the shape of the vessel and the contents.  
 
Ribechini et. al. examined a series of unguentaria from Villa B in Oplontis, Italy. Like the previous 
studies, Ribechini et. al. have used multiple techniques, including gas chromatography and mass 
spectrometry, to analyse different components of the organic residues, not powder, which are present 
on the vessels.160 This information indicates that these bottles likely held unguents or possibly a 
medicament, and not a cosmetic powder or paint.  
The conclusions from this analysis are more closely related to 
my thesis, as Oplontis is closer to Pompeii, it’s from the first 
century AD, and the glass vessels in the sample are highly 
similar to those from the Insula of the Menander, but not 
identical. This villa is uncommon in its large size, and Nero’s 
wife, Poppaea, was rumoured to have lived here, and is 
therefore not a typical Roman house. However, the vessels 
appear to be far similar to in shape than the examples 
                                                
159 Whitehouse 1997, 121-122. This type has a pinched lip more suited for pouring. Whitehouse dates these from the first to third century. 
160 Ribechini et. al 2008.  
Figure 24. Unguentarium from Villa 
B, Oplontis. After Ribechini et. al 
2008, 160. 
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mentioned in the other studies.161 This form (fig. 24), the conical body, flat base, flat rim and long 
cylindrical neck, corresponds with the Isings 28 form.162 According to Isings, this form appears first in 
Vesuvian sites, and in some other locations later in the second century.163  
Beeswax is identified as a major component of all seven unguentaria, pine resin found in some, and 
others had remains of another unidentifiable lipid.164 Ribechini et. al. also identified these ingredients as 
a skin moisturiser or balm, stating that beeswax was used as the base substance, and pine resin for the 
pleasant aroma.165 Pliny also mentions the use of beeswax, stating that Corsican166 and Punic beeswax 
are useful within medicines,167 such as for extracting stings and thorns from the body168 and as part of 
a remedy against lichen.169 Pine and pine resin are also discussed by Pliny, but not for its aroma, as he 
demonstrates some of the medical and depilatory uses of resin in general.170 While pine resin and 
beeswax may have been used in unguents, this is not indicated by the historical sources that I have 
                                                
161 Pliny (HN, 11. 238) had stated that Poppea was fanatic about cosmetics, and would it be interesting to know for certain if Poppea 
really did live here. 
162 Isings 1957, 42-43.  There are two variations within Isings 28, Isings 28a (pictured), features a body which makes up one-half of the 
total height, and Isings 28b, when the body makes up one-quarter to one-third of the total height. Type 28b appears later.  
163 Isings (1957, 42) references several datable finds, including Claudio-Neronian bottles from Locarno, the Naples Museum (from the 
antiquarium in Pompeii and houses in Herculaneum), Siphnos (found with a coin of Vespasian), Priene, Wa’r Abu Es Safa (in graves 
dating to the second to early third century) and also from houses in Karanis which would probably be no later than the late second 
centruy. 
164 Plin. HN. 21. 49. Pliny provides an account on how complicated the processing of obtaining beeswax is. Richenini et. al. 2007, 168. 
These include a large amount of phytosterols and long-chain monoesters which are the residue the waxes of flowers or leaves. 
165 Richenini et. al. 2007, 168.   
166 Ov. Arm. 12. Also mentions beeswax from Corsica. “Wax which I think was gathered from the flower of the long hemlock by the bee 
of Corsica and sent us under its ill-famed honey”.  
167 Plin. HN. 21.49. He also suggests a few ways in which beeswax can be coloured but does not suggest these colours are used as make-
up.  
168 Plin. HN. 22.50.  
169 Plin. HN. 26.10. Lichen is described as a disfiguring disease.  
170 Plin. HN. 14.25. “I feel ashamed to avow that the principal esteem in which the resins are held among us is as depilatories for taking 
the hair off men's bodies”.  
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come across. Ribechini et. al. state that they were mentioned by ancient authors, but they do not give 
any exact citations of where this information comes from.  
Another study, by Gamberini et. al, would be the most significant for the purposes of this research, if 
it included photographs of the vessels they studied. From the House of Bacchus in Pompeii, 1300 
cosmetic containers were uncovered, 133 of which were examined in the study. They all had remains 
of a gray or black powder, thought to be fuligo, a dark make-up for the eyes and eyebrows.171 There are 
few reports on the chemical composition of these substances, as the nature of the organic and 
inorganic materials is sometimes altered by the environment, which is a highly prevalent issue at 
Vesuvian sites due to the events of 79. However, in this study, using FT-IR and micro-Raman 
Spectroscopy, the authors have been able to identify several different substances from both brass, 
glass, ceramic and stone vessels. Again, it is very unfortunate that were not able to provide 
photographs or even descriptions of these vessels.172  
The most prevalent material found in all the vessels with black contents was carbon, which confirms 
that the containers contained fuligo, the Roman version of kohl. The grey powders present in the 
sample were most likely cerussa, which has changed colour from the black carbon particles during the 
eruption. Likewise, the eruption may have had an effect on the pink powders which were also found. 
What may have been cerussa, may have become pink due to degradation heating in 79AD. The pink 
                                                
171 Gamberini et. al 2008, 82. Fuligo is similar to kohl used by the Egyptians. Fuligo means “black smoke” and is a Greco-Roman 
adaptatiion of kohl. 
172 Gamberini et. al 2008, 83. The aim of the study was not to observe the vessels, but to gain a better understanding of the preperations 
involved in ancient technologies.  
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powder may also have been minimum, which was used as a blush, or from the madder plant, 
mentioned previously. 173  
The most useful information from this study is that several different cosmetic powders were found 
together, in glass bottles, from a house in Pompeii.  
 
5.2 CONCLUSIONS 
As I have already stated, the completed analyses on the residues of Roman vessels is at present not 
satisfactory, and much more work is needed for the results to be helpful. Particularly, the lack of 
descriptions and photographs renders most of these studies useless for the purpose of my research, as 
a correlation between susbtances and vessels cannot be made. 
However, these studies do prove that a variety of material and ingredients, likely for different 
purposes, were indeed held in these vessels. 
 
                                                
173 Gamberini et. al 2008, 86-88. 
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6 DISTRIBUTION: POMPEIAN HOUSEHOLDS 
Typology reference:  
Type 1: Tubular Type 2: Long 
neck, pear-shaped 
body. 
Type 3: Short-
neck, pear-shaped 
body 
Type 4: Long 
neck, globular 
body. 
Type 5: No neck, 
globular body. 
    
 
 
6.1 THE CORPUS 
The information for this thesis has been collected from Allison’s Insula of the Memander catalogue,174 as 
it includes precise locations, dimensions, and photographs of artefacts which are largely intact.  This 
publication is the third volume in a series of works on the insula, which aimed to record the entire area 
and reinterpret the functioning and state of the insula in 79AD. The insula was originally excavated 
between 1926 and 1933, lead by Amedeo Maiuri, uncovering the 79-levels. Allison used the 
publication from these excavations, as well as information from the unpublished documentation, such 
                                                
174 Allison 2006.  
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as journals, notebooks and inventories to comprise her database.175 She has photographed, drawn and 
discussed in detail the dimension and physical appearance of most artefacts, as well the purpose and 
function in general of domestic objects. Information on pre and post-eruption disturbance has been 
provided where possible, and has been considered when there is a paucity of remains. 
Allison states that “the reinvestigation of the Insula del Menandro proves an ideal opportunity to 
present Pomepiean material culture as ‘consumed’ household commodities.” She discusses the objects 
in regard to their function as part of the rooms and houses, rather than the objects themselves.176 This 
information is used to gain an overall understanding of the fluid and changing use of space in 
Pompeian houses, as well as the broader picture of the degradation and upheaval which was occurring 
in many houses at the time.This information is used to gain an overall understanding of the fluid and 
changing use of space in Pompeian houses, as well as the broader picture of the degradation and 
upheaval which was occurring in many houses at the time. 
6.2 DISTRIBUTION WITHIN HOUSEHOLDS 
The following house plans show several aspects of the distribution of cosmetic related artefacts within 
the Insula of the Menander. The figures show the plans of four houses in the insula, the Casa del 
Fabbro (I 10, 7), Unit I 10, 2-3, the Casa degli Amanti (I 10, 11), and the Casa del Menandro (I 10, 
4).177 The figures contain a plot of the distribution of unguentaria and other cosmetic related artefacts. 
                                                
175 Allison (2006, 4-5) was surprised by the amount of precise provenance information which recorded in these early excavations. Without 
this information, the artefacts would not be able to be traced throughout the domestic dwellings.   
176 Allison 2006, 4-5.   
177 Within the Inusla, there were a few other units which had some remains of unguentaria, but given that they are not whole houses I 
have decided to disregard them, as I want to observe the role of unguentaria throughout an entire househoold.  
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Unless stated otherwise, each symbol represents a quantity of one. Each house has separate maps of 
both the ground and upper floors demonstrating the distribution of: 
1. Unguentaria by type (1, 2, 3, 4, 5). 
2. Glass bottles in general and all other cosmetic tools such as bronze implements, mirrors 
and other vessels. 
Following the plans of each there is a written description and analysis of the distribution of cosmetic 
vessels within each household, and what other assemblages they are found with. The goal of this 
section is not to uncover the history or state of the Insula of the Menander at the time of the eruption, 
nor is it re-define the contents and division of Pompeian households, which is beyond the scope or 
ability of this work. Therefore, I have relied on the straightforward interpretations made by Allison for 
the functioning of certain rooms and areas of the household. I have included information regarding 
possible intrusions to the households by post-eruption looters, which are indicated by breaches in the 
walls.  
Some of the rooms are given secondary Latin labels such as cubiculum and atrium, as these types of 
rooms are fairly consistent in their shape throughout Pompeian households, and I believe it is useful in 
observing such trends in assemblages throughout these rooms.   
This table from Allison includes the geographical position and the corresponding Latin term:178 
 
 
 
                                                
178 Allison 2004, table 5.a.  
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Section Type Location/Description Latin term 
Front 
Hall 
Area 
1 Main entranceways Fauces, vesitbula 
2 Rooms leading directly off main entranceways Cella ostaria 
3 Front halls Atrium 
4 Small closed rooms off front halls Cubiculum 
5 Open-fronted areas off the sides of front halls Ala 
6 Medium/large rooms off the corners of front halls Triclinium 
7 Open-sided room opposite main entrance or leading to 
garden 
Tablinium 
8 Long, narrow internal corridor Fauces, andrones 
Main 
garden 
area 
9 Main garden, colonnaded garden and ambulatories, or 
terrace 
Peristylum,ambulatio, 
viridarium 
10 Large/medium closed off garden/terrace but with no view Triclinum 
11 Large/medium open-fronted room off garden/terrace with 
window or wide entranceway giving view or wide 
entranceway giving view of garden or lower floor 
Oecus, exedra, 
triclinum 
12 Small closed room off garden/terrace or lower floor Cubiculum 
13 Small open-fronted area off garden/terrace or lower floor Exedra  
Other 
areas  
 
14 Room with cooking hearth or associated room (kitchen 
area) 
Culina 
15 Latrine as entire room  Latrina 
16 Other room outside main front-hall/garden complex Repositorium, 
cubiculum, stabulum, 
praefurnium 
17 Stairway  
18 Secondary internal garden or court, usually not colonnaded 
 
Hortus, xystus, 
atrium, vestibulum 
19 Secondary entrance or entrance courtyard 
 
Fauces, posticum, 
stabulum 
20 Room at front of house open to street (shop) 
 
Tabernae 
21 Bath area 
 
 
 
Balneae, atriolum, 
apodyterium, 
tepidarium, 
caldarium, 
frigidarium, laconium 
22 Upper floor rooms and material in upper-level deposits Cenaculum  
 
 
   74  
 
House I 10, 7 (Casa del Fabbro). 
 
 
  
 
Distribution of unguentaria by type 
 
Ground floor. 
 
  =	Type	1	
  =	Type	4	
  =	Type	2	
  =	Type	5	
  =	Type	3	
  =	Unknown	
  
  
  
2 
3
  
  
2
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House I 10, 7 (Casa del Fabbro). 
 
 
 
 
 
Distribution of unguentaria by type 
 
Upper floor. 
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House I 10, 7 (Casa del Fabbro). 
 
 
 
  
Distribution of other tools and 
unguentaria 
 
 Ground floor. 
 
= circular	probe =	scoop	probe	=	spatula	probe	=	spoon	probe	=	tweezers	=	mirror	=	pyxis	
=	glass	unguentaria	
2 
  
  
3 
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2 
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House I 10, 7 (Casa del Fabbro). 
 
 
  
Distribution of other tools and 
unguentaria. 
 
Upper floor.  
 
  
= unguentaria 
= circular	probe =	scoop	probe	=	spatula	probe	=	spoon	probe	=	tweezers	=	mirror	=	pyxis	
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House I 10, 7 (Casa del Fabbro).  
 
Location Unguentarium type Other types of artefacts found in the same room 
Room 2, cubiculum 
Decorated  
Disturbed deposit 
2 x Type 1 
1 x Type 2 
A bronze mirror, bronze and ceramic jugs, a bone 
spoon, a button and loop fasten, a clay lamp and bone 
spindles. 
Room 3, atrium 
From chest 
Disturbed deposit 
2 x Type 4 
Possibly 3 x Type 3 or 
4 
Small bronze brazier, seven small ceramic jars, an iron 
knife, bronze tongs, two bronze pyxides, a bronze 
ruler, a small set of scales, bronze forceps, a glass 
counter, six stones and three coins. 
Room 5, cubiculum 
Decorated  
Disturbed deposit 
Possibly 1 x Type 3 One bone tool, the base of a glass cup, several bronze 
and bone needles, a small bronze amphora, and a 
bronze jug. 
Above the atrium 
Possibly from chest 
Possibly 1 x Type 2 or 
3 
Two ceramic amphorae, a large ceramic jar, a fragment 
of a sword and some metal furniture fittings. 
Above room 7 
South side 
From chest 
Possibly 1 x Type 4 
Possibly 1 x Type 2 or 
3 
A bronze mirror, a glass pyxis, bronze bells, shells, 
several pieces of jewellery, 31 beads, 3 glass inlays and 
14 coins.  
Above room 7 
From chest 
6 x Type 4 
possibly 2 x Type 3 
possibly 1 x Type 4 
Various sizes of bowls, one jar, a dish, two glass tubes, 
as well as shells and seven ceramic plates. 
Above room 7 
From a wooden 
casket 
North-west jamb 
1 x Type 4  Two rectangular bronze containers with 
compartments, one rounded wooden container with 
remains of an oily substance, three cylindrical bronze 
containers, one containing forceps, one probe with a 
circular palette, five scoop probes, two spatula probes, 
one probe missing the diagnostic end, a needle with an 
olivary terminal, four bronze scalpels, one iron scalpel 
and a whetstone. 
Above room 9 
Possibly from chest 
1 x Type 3 A bronze jug and basin, a small silver and bronze 
bowl, a glass storage flask, as well as a lamp-stand and 
four clay lamps, and also a bronze tripod. 
Above portico 10 1 x Type 2 A bone implement, four clay lamps, a finger-ring and a 
clay loom weight. 
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This house was excavated between December 1932 and February 1933, and published by Elia in 
1934.179 According to Allison, the excavation and recording of this house was more precise and 
detailed than the other houses.180 This house presented numerous signs of post-eruption disturbances, 
and it is difficult to determine exactly what percentage has been interrupted. The walls have been 
restored heavily since the initial excavations, and there is also evidence of post-eruption intrusions on 
the western-side of the house, indicated by breaches in the walls. 181 Further, parts of the tunnel for the 
Sarno canal, from the Bourbon period were found in the garden area of this house.182  
 
Allison’s conclusions were that the house was occupied at the time of the eruption, as there keys were 
still left near the front door, and skeletal remains have been found in some of the rooms.183 There are 
many signs that the house was going through a change or period of upheaval. Whether this was due to 
the impending eruption or due to some other circumstance is unknown. Many of the finds appear to 
be industrial or practical, which may indicate that the owners took part in commercial activities. This 
could part of the trend towards industrialisation after the 62AD earthquake,184 but there are still many 
indications that this house was inhabited as a residence before the eruption.185 
 
In room 2, two type 1 and one type 2 unguentaria were uncovered. This room may be identified as a 
cubiculum, as it is a small or medium sized, closed off room which leads off the front hall. This cubiculum 
                                                
179 Elia 1934:278﹣308. 
180 See http://www.stoa.org/projects/ph/house?id=10.  
181 Allison 2006, 348. 
182 Allison 2006, 345. 
183 Allison 2006, 348. 
184 Allison 2004, 179. Their have been ongoing seismic disturbances between 62 and 79AD, which caused this upheaval. 
185 Allison (2006, 349) notes that the idea that the residence and commerical activity have to be separate is a modern perspective.  
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has decorated walls, which according to Allison is a trait of rooms which are normally related to 
private activities. However, like this room, they do not often contain evidence of beds or bedding.186 It 
is unclear exactly in which part of the room the unguentaria were found, but there were remains of a 
chest and a built-in cupboard in this room.  
 
Room 2 also contained bronze and ceramic jugs, a bronze mirror, a bone spoon, a button and loop 
fastener, bone spindles and a clay lamp. These objects indicate that this room was used to either store 
or use personal items, which are related to washing, cosmetic, medicinal, dressing, sewing and weaving 
activities. Moreover, there were breaches in the north and west walls, indicating that this room had 
been disturbed and some finds possibly removed.187 It is therefore interesting to note that if other 
finds had been stolen, perhaps jewellery or coins, the intruders did not choose to take any of these 
other personal items.  
 
The atrium of the Casa del Fabbro, room 3, contained several examples of personal and domestic 
wares, including cosmetics and medicaments. It does not seem to have been used for any general 
domestic storage, unlike other houses in Pompeii.188 There is a large breach in the north wall which 
suggests the room had been disturbed. In one chest against the east wall, in the north-east corner, were 
five unguentaria, a small bronze brazier, nine glass flasks189, seven small ceramic jars, an iron knife, 
bronze tongs, two bronze pyxides, a bronze ruler, a small set of scales, bronze forceps, a glass counter, 
                                                
186 Allison 2004, 71-73. 
187 Allsion 2006, 338. 
188 Allison 2004, 75-81, and 2008, 339-340. 
189 Glass flasks are different to unguentaria as they are generally larger and can be quandrangular or heaxagonal, sometimes with a ribbon 
handle. They are never considered to be involved in cosmetics, perfumes or medicaments. They are often thought to contain other 
consumable liquids. 
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six stones and three coins. The remains of this chest are quite mixed, and the assemblage could not be 
used for one single activity.  Rather, there is a mix of personal equipment, including containers for 
cosmetics and medicaments, for writing and drawing, for games, and other utilitarian activities.  
 
Three unguentaria from this chest were destroyed by bombing, but the remains of two type 4 
unguentaria indicate that whatever cosmetic or medical equipment was present here, it may have been 
desired in larger quantities, or perhaps it was being stored here. The bronze forceps were 98mm in 
length, and could possibly be used for surgical or depilatory purposes, but there was no other 
conceivable surgical equipment found with it, which may indicate that it was for domestic purposes.  
 
Against the south wall of the atrium, more cupboards were uncovered with a similar mixed personal 
assemblage. There were no more unguentaria found in these cupboards, but a bronze probe with a 
circular palette and a bone needle were found. In the cupboard next to it, bronze strigils and a bronze 
tube were found. As, mentioned previously, surgical equipment was often held in bronze tubes, and 
this could conceivably be part of a household surgical set.190 Unfortunately, there are no photographs 
available of the previous two items. Also, in these cupboards were a mortar and pestle, a bowl and 
pumice stone which could feasibly have been used as part of a surgical or medical process, such as the 
mixing and creating of substances. There were also several pieces of jewellery, including earrings. This 
information combined suggests that a mixed personal assemblage could be stored in open areas, as 
well as in private cubicula. 
 
                                                
190 A surgical set was found in the Casa del Fabbro, on the ground floor, in the jamb between room 7 and 9.  
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Room 5 contained only a small amount finds, and was a decorated room also identified as a cubiculum. 
This might be due to the breaches in the walls, indicating that there were post-eruption intrusions. The 
room features a recess, which is a fixture found in varying sizes, and is commonly assumed to be a 
bed.191 They are a very uncommon find for decorated rooms of this type,192 and although there are no 
other finds to indicate there was a bed here, the recess was large enough to fit one.  
 
Also present were the remains of one unguentarium, the base of a glass cup, one bone tool, several 
bronze and bone needles, a small bronze amphora, and a bronze jug. These are likely from a chest as 
there are also remains of bronze locks and fittings. There is no photo of the unguentarium, as it was 
destroyed in the bombing. However, it is described as pear-shaped and 70mm tall, and therefore might 
be a type 3. This assemblage is again related to personal activities, including sewing, ablutions and 
cosmetics or ablutions, and corresponds with the other personal and domestic items found in the 
other cubicula.  
 
The upper storey of the Casa del Fabbro is quite unique when compared to other houses in the Insula 
of the Menander, as there is a much higher proportion of personal items, including those related to 
cosmetics and medicaments. Allison states that the upper floor is likely to have had the same 
occupancy as the ground floor, as the two stairways are accessible from inside the house, rather than 
the outside of the house.193 
 
                                                
191 Allison 2004, 45-47. Recesses could also be cupboards or shelving, and vary too much in size and shape to be used to idenrify room 
function. 
192 Allison 2004, 71. In this previous study done by Allison, she observed that only 15% of decorated cubicula featured recesses. 
193 Allison 2006, 345. 
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The assemblage above the atrium, has reportedly been very disturbed and may have even come from 
the ground level.194 However, some artefacts in the north-east corner were uncovered from two metres 
above the pavement level, and are therefore likely to have remained undisturbed.195 This assemblage 
includes an unguentarium, two ceramic amphorae, a large ceramic jar, a fragment of a sword and some 
metal furniture fittings. The unguentarium was destroyed by bombing from the Second World War, 
but is described as a pear-shape bottle which is 65mm tall.196 It could therefore be a type 2 or 3 
unguentarium.   
Above room 7, a significant amount of unguentaria and objects relating to cosmetics and medicaments 
were uncovered. In the south side of this room, amongst remains of a cupboard and chest, were three 
unguentaria, a bronze mirror, and a glass pyxis. Again, these unguentaria were destroyed in bombings 
from the Second World War, but based on the descriptions, they could conceivably be a type 4, and 
two types 2 or 3. These items were also found with artefacts related to washing or ablutions, such as a 
bronze jug, bronze cups and shallow bronze pans (patera), which according to Allison could also relate 
to dining.197 Also present were bronze bells, shells, several pieces of jewellery, 31 beads, 3 glass inlays 
and 14 coins.  
In another area above room 7, from a chest, a large number of glass vessels were uncovered, including 
several unguentaria, various sizes of bowls, one jar, a dish, two glass tubes, as well as shells and seven 
ceramic plates. Some of these artefacts were destroyed by bombing, but based on the descriptions, two 
                                                
194 Allison 2006, 345. 
195 Allison 2006, 345-346. 
196 Allison 2008, 
https://www.le.ac.uk/cgibin/tab_int/usr/netscape/suitespot/docs/ar/menander/menander?operation=retrieve&record=1347 . 
197 Allison 2006, 346. 
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might be a type 3,198 one might be a type 4199, and there are photographs of six others which are type 4. 
There is also one bottle which is unlike any of the others, described as a spindle-shaped white bottle 
with a spiral decoration. Some of the other artefacts are also quite unique, such as a green glass dish in 
the shape of a boat, and two glass tubes with capillary rods, one green and pear-shaped and the other 
blue and white with a funnel mouth. Unfortunately, there are also no photographs of these finds. 
However, this chest appears to have contained a number of high quality glass vessels, some of which 
may have held perfume or cosmetics, but not all. This assemblage indicates that the owner required 
these substances in fairly high quantities, and may have been involved in the mixing of products.200  
In the north-west jamb of the room above room 7, in the same room as the previous two chests, a 
wooden casket with artefacts related to both surgery and possibly cosmetics was found. It included 
one type 4 unguentarium, two rectangular bronze containers with compartments, one rounded 
wooden container with remains of an oily substance, three cylindrical bronze containers, one 
containing forceps, one probe with a circular palette, five scoop probes, two spatula probes, one probe 
missing the diagnostic end, a needle with an olivary terminal, four bronze scalpels, one iron scalpel and 
a whetstone. While some of these items are clearly surgical, such as the scalpels, as mentioned 
previously, the probes could have also been used for mixing and extracting medicines and cosmetics. 
Given the context however, it is more likely they were involved in medicine. The presence of the large 
unguentarium, in this context, may indicate that it held medicines or ointments. Allison notes that this 
concentration of surgical and possibly cosmetic tools is very unique compared with any other 
                                                
198 They are described as being 60mm, 70mm tall, having a pear-shaped body, a long neck and a wide mouth. It is also decorated, and is a 
white opaque colour which is unlike any other in the sample. 
199 It is described as 150mm tall, with a narrow cylindrical neck, a pear-shaped body and a horizontal rolled lip. 
200 Allison 2008, 346. 
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Pompeian house, and she postulates whether this amount of equipment is normal for a Pompeian 
house.201 It could possibly be part of the commercial functions of the Casa del Fabbro. 
 
Above room 9, a type 3 unguentarium was found amongst several vessels, including a bronze jug and 
basin, a small silver and bronze bowl, a glass storage flask, as well as a lamp-stand and four clay lamps, 
and also a bronze tripod. This room, which indicates no signs of disturbance, seems to hold primarily 
tools were for washing, hygiene and lighting. Above portico ten, there was another mixed personal 
assemblage containing a type 2 unguentarium, along with a bone implement, four clay lamps, a finger-
ring and a clay loom weight. This is quite a varied group of objects, but still demonstrate personal 
items. 
 
All of the unguentaria found in the Casa del Fabbro were amongst other personal items, such as 
surgical tools or items related to ablutions or washing. They were mostly found in or with remains of a 
chest, cupboard or casket, indicating they were carefully stored, and not commonly left on display. 
They are found in private rooms, except for in the atrium, which indicated an unusual pattern of 
domestic storage. 
 
     
 
  
                                                
201 Allison 2008, 346. 
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House I 10, 2-3.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Distribution of unguentaria by type 
 
 
House I 10, 2-3. Ground floor. 
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House I 10, 2-3.  
  
Distribution of unguentaria by type 
 
 
House I 10, 2-3. Upper floor. 
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House I 10, 2-3.  
 
 
  Distribution of other tools and 
unguentaria 
 
Upper floor.  
 
 
2 
2 
= circular	probe =	scoop	probe	=	spatula	probe	=	spoon	probe	=	tweezers	=	mirror	=	pyxis	
= unguentaria 
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House I 10, 2-3.  
 
  
Location Unguentarium type Other types of artefacts 
Room 7 
Backroom of a 
shop? 
2 x Type 1 
2 x Type 2 
1 x Type 4 
Stone mill, ceramic amphora and two clay loom 
weights 
Above room 6 2 x Type 1 
2 X Type 2 
Remains of chest, a small marble base, possibly a 
bronze cylindrical container, forceps, a bone spoon, 
two bone discs, one glass disc, bone fittings, four 
lamps, a bronze buckle, three seashells, a bronze 
pyxis or inkwell, and a coin. 
 
 
This is a smaller house with a higher proportion of unguentaria compared to assemblages in other 
houses. Like the Casa del Fabbro, the unguentaria tend to be stored in chests in private areas, and 
sometimes with medical or surgical equipment. This house or unit was a shop, as there are remains of 
dolia at the front.   
 
On the ground floor, five unguentaria appear in room 7, alongside one small flask, a stone hand-mill, 
an amphora and two loom weights.  The unguentaria consist of two type 1, two type 2 and one type 4. 
This indicates that the owner was storing or using possibly different substances required in various 
quantities. Allison proposes that this room was the rear of the shop, and that these perfume or 
cosmetic bottles there do make sense in this context. She proposes that it would only make sense if 
they contained something like food essences.202 However I do not see why this could not be the 
personal collection of the owner, or if these bottles, containing perfume or cosmetics, could be part of 
the commercial aspect of the house. 
                                                
202 Allison 2006, 294. 
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The only other unguentaria in this household appear on the upper floor, above room 6. There is one 
type 1 and one type 2, which were found together in the upper levels of the volcanic deposit, and 
another set of a type 1 and type 2 unguentaria were found in the middle strata zone of the room. 
Above room 6 were also the remains of several other surgical or cosmetic tools, such as a bone spoon, 
a pair of tweezers and a bronze cylindrical container known to hold surgical tools. There are also 
remains of two bone discs, a bronze buckle, three seashells, a bronze pyxis, furniture remains and a 
number of ceramic and metal vessels, thought to be food storing.203  
 
Considering the small size of this house, there is a comparatively high concentration of unguentaria. 
This might be due to the commercial nature of the house, as the bottles are not found in the same 
types of rooms as the Casa del Fabbro, such as in cubicula.   
 
 
 
 
 
 
 
 
 
 
 
                                                
203 Allison 2006, 296-7.  
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House I 10, 11 (Casa degli Amanti).
 
  
Distribution of unguentaria by type 
 
 
Upper floor.  
 
  
  =	Type	1	
  =	Type	4	
  =	Type	2	
  =	Type	5	
  =	Type	3	
  =	Unknown	
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House I 10, 11 (Casa degli Amanti). 
  
Distribution of other tools and 
unguentaria 
 
Ground floor. 
 
= unguentaria 
= circular	probe =	scoop	probe	=	spatula	probe	=	spoon	probe	=	tweezers	=	mirror	=	pyxis	
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House I 10, 11 (Casa degli Amanti). 
Location Unguentarium type Other types of artefacts 
Above the front 
hall 
Disturbed volcanic 
deposit 
1 x Type 2 Stone weight 
Ceramic vase 
Ceramic amphora fragment 
Two coins 
Marble vessel fragments 
Bronze chain 
Bronze ring 
Double-spiked bronze loop (grappa) 
 
Many of these rooms do not seem to be in use at the time of the eruption, particularly in the upper 
floors. However, many of the rooms also have indications that they were disturbed and looted. There 
are very few finds, and most of them occur in the west ambulatories of the peristyle garden.  
What remains are mainly utilitarian finds, probably those which were not likely to be looted. There are 
no finds in the decorated rooms or front hall. Thus, as unguentaria are commonly found in the front 
hall or in decorated rooms on the ground floor, none were found on the ground floor of this house.  
 
The only unguentaria, a type 2, found in this house was in the upper storey, above the front hall, in a 
disturbed deposit. Thus, the information on the positioning of cosmetic vessels in this house is not 
entirely useful.  
 
However, other personal items which are possibly associated with cosmetics, and other personal items, 
were found in this house. These include a decorated bronze pyxis, which was found in room 7 
amongst an assemblage associated with agricultural and weighing activities. Also in room 9, from a 
cupboard in the peristyle garden, one surgical forceps and a bone implement were found amongst 
other vessels for food storage, lighting equipment and furniture material. A pair of large surgical 
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forceps were also found in room 19. This, like the other houses, indicates that unguentaria are not 
present in all personal assemblages. 
 
This house is thought by Allison to have primarily been a workshop, or was at least in a stage of 
transition. This may indicate that no women were staying here, a thought that might be substantiated 
by the lack of unguentaria, and also lack of jewellery and sewing equipment.  
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House I 10, 4 (Casa del Menandro).
 
  
Distribution of unguentaria by type 
 
Ground floor. 
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House I 10, 4 (Casa del Menandro). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Distribution of other 
tools and unguentaria 
 
Ground floor  
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House I 10, 4 (Casa del Menandro). 
 
Location Unguentarium type Other types of artefacts 
Room 3, cubiculum 
Fourth-style 
decoration 
Disturbed deposit 
1 x Type 2 A clay lamp, bronze rings, some blocks of 
obsidian, tableware and a masonry structure, 
possibly a fornello 
Room 5 
Undecorated  
1 x Type 1 
1 x Type 2 
a ceramic basin, a black stone, and a coin. 
Room 21 
Ambulatory in 
garden 
Disturbed deposit 
1 x Type 1 
1 x Type 2 
two ceramic lids, part of a glass cup, remains of a 
blue organic powder, a bronze pan or shovel, a 
small bronze ring, four clay lamps, part or a 
bronze lampstand and more bronze furniture 
fittings. 
shelving 
Room 35 
Undecorated 
Disturbed deposit 
 
1 x Type 2  ceramic vessels, a bronze casseruola, a loom 
weight, clay lamps, a storage casket with 
decorative pieces, jewellery, a lamp and several 
structural fittings 
Room 36 
Undecorated 
Disturbed deposit 
Possibly 1 x Type 4 a bronze needle, two furniture legs and the base 
of an amphora 
Hall 41, atrium 
 
2 x Type 1 
1 x Type 2 
1 x Type 4 
bronze cooking vessels, dishes, a jug, a glass 
bowl, glass beads, a stone hand-mill, a decorated 
bed, some bed clothes, a wooden chest and a 
marble table, a large glass cup, a large glass jar, a 
small bronze ladle, a fine-walled ceramic cup, 
three small ceramic jugs, a ceramic bowl, two 
small ceramic pots, a decorated white marble 
table with a sculpture, two bronze jugs, a 
casseruola, a strigil, three more bronze casseruole, 
a bronze, three shells, a clay lamp and agricultural 
tools. 
Room b, under 
room 46 
1 x Type 1 
1 x Type 2 
1 x Type 4 
2 x Type 5 
a bronze mirror, a small bronze amphora, a 
bronze jug, a bronze fruttiera, two small glass jars 
and a clay lamp 
Above room 5 
Disturbed deposit 
(Probably from 
ground floor) 
1 x Type 1 a ceramic jar, a ceramic vessel and a lamp stand. 
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This house was excavated between November 1926 and June 1932. Allison notes that because this 
house was so large and considered more “noble” by excavators, they may have taken more care in 
excavating it precisely.204 However there are still several rooms which include traces of post-eruption 
intrusions. 
Room 3, feasibly a large cubiculum, contains some remains of personal equipment, including an 
unguentarium. This is a decorated room, with breaches in the walls indicating that this is a disturbed 
deposit. Inside were one type 2 unguentarium, a clay lamp, bronze rings, some blocks of obsidian, 
tableware and a masonry structure, possibly a fornello. The contents of this assemblage include both 
items related to food serving, but also items which are more personal, which corresponds with other 
decorated cubicula in the insula.  
Room 5 is identified as a storeroom by Allison, as it is a small narrow undecorated room with remains 
of furniture and rows of shelving.205 These include two unguentaria, of types 1 and 2, as well a ceramic 
basin, a black stone, and a coin. These finds are fairly utilitarian, which is common in other small 
undecorated rooms of this type.206 
Room 21, located south of the peristyle garden, contains breaches in the walls indicating it was a 
disturbed deposit, but still contained a variety of artefacts. These included one type 1 and one type 2 
unguentaria, two ceramic lids, part of a glass cup, a bronze pan or shovel, a small bronze ring, four clay 
lamps, part of a bronze lampstand and more bronze furniture fittings. There were also two rows of 
fairly lightweight shelves along three walls of this room. The furniture and contents of this room 
                                                
204 Allison http://www.stoa.org/projects/ph/house?id=9 
205 Allison 2006, 301. 
206 Allison 2006, 302. There are fairly limited finds here, but above this room in the upper-levels of the volcanic deposit were similar 
furniture fittings which may have come from this deposit. 
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indicate it was also a storeroom, containing some personal items like unguentaria and the ring, but the 
other vessels could conceivably be for washing, storage or light industrial activities. 207 As previously 
stated, this room has signs of interruption so therefore, perhaps more precious artefacts had been 
looted. 
In another storeroom, in room 35, there is a type 2 unguentarium. This room had signs of disturbance, 
which again might imply that more precious items had been removed from this room. There is quite a 
random assemblage, including ceramic vessels, a bronze casseruola, a loom weight, clay lamps, a storage 
casket with decorative pieces, jewellery, a lamp and several structural fittings, possibly for shelving. 
Allison describes this room as a food and dining storage room. 208 In this case, the unguentaria seems 
out of place, although it could have come from the casket with the other personal items.  
Room 36, north of room 35, was also disturbed by post-eruption intrusions, which seems to have had 
more of an impact as there are only five artefacts. These include an unguentarium, a bronze needle, 
two furniture legs and the base of an amphora. The unguentarium could conceivably be a type 4, but it 
is lopsided and the lip is broken. As this room has clearly been badly looted, it is not particularly useful 
for studying distribution. 
In the atrium, labelled hall 41, there are no signs of disturbance, and there are several artefacts related to 
mixed activities. In the south-east corner, there are bronze cooking vessels, dishes, a jug, holding fish 
sauce, a glass bowl, glass beads and a stone hand-mill. Against the south wall in the south-west corner 
were the remains of a decorated bed and some bed clothes. Beside it was a wooden chest and a marble 
table. In the chest were: several unguentaria, including one type 4, two type 1 and one type 2, as well as 
                                                
207 Allison 2006, 308. 
208 Allison 2006, 323. 
   100  
a large glass cup, a large glass jar, a small bronze ladle, a fine-walled ceramic cup, three small ceramic 
jugs, a ceramic bowl and two small ceramic pots. Next to the chest was a decorated white marble table 
with a sculpture, two bronze jugs, a casseruola and a strigil were found on top. Three more bronze 
casseruole, a bronze and iron strigil and three shells were found in the same area. More ceramic vessels 
and a bronze cooking pot was found nearby. North side of the doorway was a masonry platform with 
clay lamp and top, and nearby were cooking and agricultural tools. It contained more mixed 
agricultural equipment, and parts of a marble sculpture.  More bronze jugs and shells were found in 
this room with no precise location. Clearly, this is a very mixed assemblage and demonstrates that large 
amounts of storage could occur in the same room as a bed. This seems like an unlikely necessity for 
such a large house, and considering the large amount of seemingly precious personal items, it may be 
unlikely that it was a slave quarter. Allison suggests it may have actually been a separate occupancy to 
the rest of the house, such as a rented room.209 In any case, it was not functioning as an atrium at the 
time of the eruption, and was probably a house which had been bought by the owner of the Casa del 
Menandro. 
The Casa del Menandro also contained a few rooms underground, which do not appear to have been 
looted. They contain an exceptional concentration of personal and precious items. The room labelled 
“A” has been identified as a washroom by Allison, as it contained a mix of heating and lighting 
equipment, as well as a bronze elliptical basin and storage vessels. Notably, there were no unguentaria 
found in this room, as might be expected with vessels related to hygiene, but many were found in the 
adjacent room. Room B has the largest concentration of precious items in the house, which might be 
due to the fact that it has not been looted. It is located under room 46, and is entered from room A. 
                                                
209 Allison 2006 *** 
   101  
Inside are the remains of five different storage containers. Against the north wall, a large decorated 
chest was found with 118 silver items, mainly identified as tableware, but also feature two silver 
mirrors. 210 Against the south wall were two chests, one containing bronze tools and chest fittings, and 
the other containing a large amount of bronze and glass vessels, as well as a bronze mirror. Against the 
south-west wall, were five unguentaria, a small bronze amphora, a bronze jug, a bronze fruttiera, and a 
clay lamp.  The unguentaria were of types 1, 2 and 4, and two type 5, suggesting that the owner needed 
substances of varying quantities.  
In the upper-storeys very few artefacts were found compared to the density of other houses, which 
may indicate a lack of habitation at that time of the eruption, however it is more likely that the area has 
been highly disturbed by post-eruption intrusions, as there are many breaches. The area above room 5 
had remains of an unguentarium, possibly a type 1, as well as a ceramic jar, a ceramic vessel and a lamp 
stand. However according to Allison this was likely to have come from below in room 5, as the 
deposit has been highly disturbed.  I therefore have not included a plan of it. 
 
6.3 DISTRIBUTION BY TYPE 
This section will address the distribution of the unguentaria types I have identified, and attempt to 
reveal what patterns might be present within the insula. Unguentaria are a very common find 
throughout other Pompeian households, as they are small and durable, and thus more likely to 
                                                
210 Allison 2006, 314. 
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preserve.211  As mentioned previously, a large amount of material since the initial excavations has been 
destroyed from bombing during the Second World War. Thus, Allison has not been able to 
photograph the finds and I have not been able to identify exactly what type they might be. However, 
there are some descriptions of these of finds, which I have used to determine what type the 
unguentaria might be.  
Type 1: Tubular. 
 
Tubular unguentaria feature in three houses, to a total of eleven times throughout the insula. They 
appear four times in pairs and on only one occasion do they appear without any other unguentaria,212  
and on this occasion, the vessel was found in a highly disturbed deposit.213 They appear with another 
type of vessel, such as an amphora, jar or basin, in every other instance. There does not seem to be a 
clear pattern of one other type of vessel, apart from other unguentaria, which it appears with. 
However, in 6 out of 8 occurrences, they have appeared with one or multiple clay lamps. This may 
indicate their use at nighttime, but further understanding on the prevalence of clay lamps is needed.  
They appear with bone or metal surgical or cosmetic tools three times, and with bronze jugs three 
times, and are found twice with both. They are found with both dining and food storage vessels, as 
well as bronze and glass pyxides, bronze mirrors, and basins for washing. This indicates that they could 
be stored with more public domestic items like ceramic amphorae and bronze cooking vessels, as well 
as small implements like tweezers and mirrors. They are rarely found with any artefacts associated with 
industry, agriculture or production.  
                                                
211 Allison 2006, 375.  
212 Allison (2006, 377) notes that when unguentaria are found in pairs, it may be because they contain complimentary substances, such as a 
powder in one and a liquid in another.  
213 It was found above room 5 in the Casa del Menandro, and is likely to have come from below in room 5, with three other unguentaria. 
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This type of unguentaria is always found in small rooms, such as in cubicula and in the upper-storeys. 
The only area they have been found which is conceivably more public is in hall 41, the atrium of the 
Casa del Menandro. However, this room was no longer functioning as an atrium, and was conceivably 
even a separate residence.214  
 
Type 2: Long neck, pear-shaped body. 
 
This is the second most common type of unguentaria in the corpus, featuring in every house to a total 
of twelve, possibly fourteen times.215 This type is mainly found alone, and only twice feature as a pair. 
In every circumstance, they are found with at least one other type of vessel. On only four occasions is 
it not found with another type of unguentaria. Like type 1, there is no clear pattern of the types of 
vessels it is found with. It is found three times with at least one bronze jug, three times with a bronze 
mirror, three times with a bronze or bone implement and seven times with at least one clay lamp. This 
may indicate, like the previous type of unguentaria, that activities with these vessels was done at night.  
They are rarely found with any material that is not completely domestic, but the assemblage is not 
entirely personal. For example, they have been found with a stone mill, a stone weight, bronze chains, 
tableware, loom weights, cooking vessels and some agricultural tools such as a hoe. However, they too 
appear only once in a more public area, the same atrium as the type 1 in the Casa del Menandro 
mentioned above, and feature four times in the upper storeys, once in an underground room, twice in 
small decorated cubicula, and four times in small undecorated rooms with large amounts of other 
storage material. 
                                                
214 Allison 2006, 333. However, this room appeared to be in a state of disruption as there was a discarded bronze basin, a fornello, and no 
lararia, which is uncharacteristic of most atria.  
215 This is due to some finds being destroyed by bombing, and thus relying on the descriptions of the artefacts. 
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Type 3: Short-neck, pear-shaped body. 
 
This unguentaria has been the most difficult to trace, due to the bombings from Second World War 
which have may have damaged most of them. There is only one photo of this type in the sample, but 
based on descriptions, it may feature a further four times. This type is only found in the Casa del 
Fabbro.  
The only type 3 which has been photograph was found in an upper-storey room above room 9, 
amongst a bronze jug, a silver and bronze bowl, a glass storage flask and lighting equipment. This type 
of personal assemblage corresponds with those of the previously mentioned unguentaria. 
Three of the other four possible type 3 vessels occur in the same vicinity above room 7, with other 
ceramic and bronze vessels, along with a large amount of personal equipment, including jewellery, 
coins and dining equipment. The last possible type 3 appears on the ground floor in small decorated 
cubicula, with a bronze jug, a glass cup, a bronze amphora and bone and bronze needles. 
Based on this evidence, this type of unguentaria feature in similar types of small, private rooms, and 
with similar domestic equipment to the other two types of unguentaria.  
 
Type 4: Long neck, globular body. 
 
This type is the most common in the insula, appearing twelve or possibly fifteen times. However, it 
does not feature in House I 10, 11 at all. Ten or eleven of this type are concentrated in the Casa del 
Fabbro, indicating that although this vessel is numerically more common, it is distributed less evenly 
throughout the other houses.  
Only three times are they found without any other type of unguentaria, and mostly found amongst 
large concentrations of other domestic material. Unlike the other types, they are found with less 
personal items, and more utilitarian or domestic vessels and tools.  
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In the Casa del Fabbro, eight of this type appear above room 7, in a concentration of personal, 
domestic and perhaps surgical items. This would suggest that given the large capacity of these bottles, 
about 400ml, whatever substance was inside was needed very large quantities. No other type of 
unguentaria is found in such a large concentration, and may indicate a more commercial use of the 
substance, which would correspond with the possible commercial nature of the Casa del Fabbro. 
 
Type 5: No neck, globular. 
 
This type appears only twice in the Menander corpus, both in the House of the Menander, in the 
south-west corner of room b. It is found with other unguentaria, as well as a bronze mirror, a small 
bronze amphora, a bronze jug, a bronze fruttiera, and a clay lamp. One of these jars contain traces of 
white solid contents, which according to Allison indicates some kind of ointment or face paint. It is 
difficult to make conclusions about the prevalence of this type of unguentaria, given that it only 
features once. However, this may indicate that this type of unguentaria held far more specialized 
substances, or perhaps was needed very rarely. The room it was found in was undisturbed, which may 
imply that this type has been stolen from other rooms, if they were considered precious. Overall, the 
functioning of this type is difficult to determine and there could be many interpretations. 
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7 CONCLUSIONS 
7.1 CONCLUSION 
The aim of this investigation was to reveal a pattern of distribution of the cosmetic vessels throughout 
the Insula of the Menander, and use this pattern to examine the presence of certain social groups. The 
theory originally proposed by Allison, that certain artefacts, such as unguentaria, could be used to 
show the presence of different genders and classes,216 has been disproved.  
Although it is possible to associate cosmetics with unguentaria, and other tools like bronze probes and 
mirrors, it is not possible to determine exactly what substance or what the purpose of each substance 
was. We can only infer that unguentaria may have been used to hold cosmetics, medicines or 
perfumes, as indicated by the scientific evidence. The latter products, as described by the ancient 
authors, were considered appropriate for use by both men and women, and thus their presence in the 
archaeological record could indicate either gender. 
Nevertheless, the information gained from the distribution of unguentaria, whether they held 
cosmetics, perfumes of medicaments, implies that they were mostly found in private areas or rooms, 
such as cubicula, and with other items suited to washing, cleaning, sewing, weaving, lighting and 
medical activities. They were not found in large, public or outdoor areas, or in any general storage 
areas with access to abundant natural light.  
                                                
216 Allison 2015. 
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While it is impossible to know how many unguentaria were either taken at the time of eruption, or 
stolen by intruders, it is clear that in some rooms which show signs of intrusion, many unguentaria still 
remain. This indicates that perhaps at least some of the vessels were not considered precious by the 
owners nor the looters. 
7.2 FURTHER DIRECTIONS 
I had decided to focus on only one insula in Pompeii, which is due to both the word limit and small 
scope of the thesis, but also due to the availability of the data. There are very few detailed reports on 
the household assemblage from Pompeii, and thus my focus was entirely dictated by the only complete 
and useful dataset which was available. 
If I were to continue with this research, I would compare the results from the Insula of the Menander 
with assemblages from other parts of Pompeii, and especially from different types of households. This 
thesis investigated one large house, two smaller houses, and one small unit. It would be interesting to 
see how cosmetic vessels and tools are distributed in workshop areas, villas, or public areas such as 
religious spaces. Moreover, a comparison between the surgical and medical contents from the Casa del 
Fabbro and other houses in Pompeii, like the House of the Surgeon, might also reveal more 
distribution patterns of particular assemblages.  
As previously stated, one of the major hindrances to this research has been the lack of useful 
archaeological science, or corroboration between archaeological scientists and classical archaeologists. 
Although there have been several studies on the residues of unguentaria, few of the reports contain 
any detail or discussion about the context or shape of the vessels they have analysed. This information 
could help attribute certain substances to particular types of vessels, which is currently not possible.  
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APPENDIX: PHOTOGRAPHS OF UNGUENTARIA 
 
 
 
 
 
 
 
 
 
 
 
 
 4. 
 
House: I 10, 2-3. 
Room 7. 
South-west corner. 
 
L: 95mm 
D:16mm 
 
Allison 2008, cat. 
No. 62. 
 
2.  
 
House: I 10, 2-3. 
Room 7. 
South-west corner. 
 
H:75mm 
D:30mm 
 
Allison 2008, cat. 
No. 60. 
 
1.  
 
House: I 10, 2-3.  
Room 7. 
South-west corner. 
 
H:84mm 
D:33mm 
 
Allison 2008, cat. 
No. 59.  
 
3. 
 
House: I 10, 2-3. 
Room 7. 
South-west corner. 
 
L:65mm 
D:19mm 
 
Allison 2008, cat. 
No. 61.  
 
5.  
 
House: I 10, 2-3. 
Room 7. 
South-west corner. 
 
H: 159mm 
D: 80mm 
 
Allison 2008, cat. 
No. 63.  
 
6. 
 
House: I 10, 2-3. 
Upper-floor. 
Above room 6. 
 
H:77mm 
D:31.5mm 
 
Allison 2008, cat. No. 
104. 
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7. 
 
House: I 10, 2-3. 
Upper-floor. 
Above room 6. 
 
H:116mm 
D:22mm 
 
Allison 2008, cat. 
No. 105. 
 
8.  
 
House: I 10, 2 -3. 
Upper-floor. 
North-east. 
 
H: 92mm 
D:37mm 
 
Allison 2008, cat. 
No. 121. 
 
 
9. 
 
House: I 10, 2-3.  
Upper-floor. 
North-east. 
 
H:103mm 
D: 18mm Small blue/green bottle of fine 
 
Allison, 2008 cat. 
No. 122. 
  
 
10. 
 
House: I 10, 4. 
Room 5.  
 
H: 70mm 
D: 28 mm 
 
Allison 2008, cat. 
No. 186. 
 
 
11.  
 
House: I 10, 4. 
Room 5. 
 
H:80mm 
D:15mm 
 
 
Allison 2008, cat. 
No. 187.   
 
12. 
 
House: I 10, 4. 
Room 3. 
 
L:70mm 
D:26mm 
 
Allison 2008, cat. 
No. 174.   
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13. 
 
House: I 10, 4.  
Room 21. 
 
H:80mm 
D:27mm 
 
Allison 2008, cat. No. 
347. 
14. 
 
House: I 10, 4.  
Room 21. 
 
H:110mm 
D:17mm 
 
Allison 2008, cat. No. 
348. 
15. 
 
House: I 10, 4, 
Room 28. East side. 
 
H:72mm 
D: 28mm 
 
Allison 2008, cat. 
No. 287.  
 
16. 
 
House: I 10, 4, 
Room B.  
South-west corner. 
 
 
H:75mm 
D:28mm 
 
Allison 2008, cat. 
No. 541. 
 
17. 
 
House: I 10, 4.  
Room B. 
South-west corner. 
 
L:67mm 
D:15mm 
 
Allison 2008, cat. 
No.  542. 
 
 
18. 
 
House: I 10, 4. 
Room B. 
South-west corner. 
 
H:52mm 
D:58mm 
 
Allison 2008, cat. 
No. 544. 
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19. 
 
House: I 10, 4. 
Room B. South-
west corner. 
 
H:39mm 
D:40mm 
 
Allison 2008, cat. 
No.  545.  
20. 
 
House: I 10, 4. 
Roomm 35. In 
north east corner. 
 
H:80mm 
D: 30mm 
 
Allison 2008, cat. 
No.  659 
 
21. 
 
House: I 10, 4. Room 
36.  
 
H: 62mm 
D: 37mm 
  
 
Allison 2008, cat. No.  
676. 
22. 
 
House: I 10, 4, room, 
41.  
 
H: 180mm 
D: 87mm 
Rim D: 39 mm 
 
Allison 2008, cat. 
No.725. 
 
  
 
23. 
 
House: I 10, 4, room 
41. 
 
H: 74mm 
D: 28mm 
 
Allison 2008, cat. No.  
727.  
 
 
24. 
 
House: I, 10, 4, room 
4. 
 
H: 123mm 
D: 17mm 
 
Allison 2008, cat. 
No. 729. 
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25. 
 
House: I, 10, 4, room 4. 
Hall. West wall. 
 
H: 121mm 
D: 17mm 
 
Allison 2008, cat. No. 
728. 
 
 
27.  
 
House: I 10, 7. 
Room: 2 
 
 
H: 67 mm 
D: 17 mm.  
 
Allison 2008, cat. 
No. 1045.  
 
29. 
 
House: I 10, 7.  
Room 3. 
East wall, north-east 
corner. 
 
H: 171mm 
D: 102 mm 
 
Allison 2008, cat. No.  
1071.  
26. 
 
House: I 10, 7. 
Room 2, no 
precise location 
 
H: 84 mm 
D: 32 mm 
 
Allison 2008, cat. 
No. 1044.  
 
28. 
 
House: I 10, 7, 
Room 2.  
 
 
H:100mm  
D: 23 mm  
 
Allison 2008, cat. 
No. 1046.  
 
30. 
 
House: I 10, 7. 
Room 3.  
East wall, north-east 
corner. 
 
H:160 mm 
D:  88 mm.  
 
Allison 2008, cat. 
No. 1072.  
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31.  
 
House: I 10, 7. Room 
UF.. Above room 7. 
 
H: 150mm 
D: 84mm 
 
Allison 2008, cat. 
No. 1478.   
 
32. 
 
House: I 10, 7. 
Upper-floor. 
Above room 7. 
 
H:151mm 
D: 93mm 
 
Allison 2008, cat.  
No. 1476.  
 
 
33. 
 
House: I 10, 7.  
Upper-floor. 
Above room 7. 
 
H:174mm  
D: 93mm 
 
Allison 2008, cat. 
No. 1477.  
 
34.  
 
House: I 10, 7. 
Upper-floor 
Above room 7. 
 
H:146mm 
D: 79mm 
 
Allison 2008, cat. 
No. 1480. 
 
35. 
 
House: I 10, 7. 
Upper-floor. 
Above room 7. 
 
H: 174mm 
D: 85mm 
 
Allison 2008, cat. 
No. 1482.  
 
36. 
 
House: I 10, 7. 
Upper-floor. 
Above room 7. 
 
H:83mm 
D:35mm 
 
Allison 2008, cat. 
No. 1481. 
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37. 
 
House: I 10, 7. 
Upper-floor. 
Above room 7. 
 
H:155mm 
D: 87mm 
 
Allison 2008, cat. 
No. 1479. 
 
38. 
 
House: I 10, 7. 
Upper-floor. 
Above room 9. 
 
H: 68mm 
D: 34mm 
 
Allison 2008, cat. 
No. 1556.  
 
39. 
 
House: I 10, 7.  
Upper-floor. 
Above portico 10, east 
pilaster. 
 
H:79mm 
D: 30mm 
 
Allison 2008, cat. No.  
1579.  
40. 
 
House: I 10, 10-
11. 
Upper-floor. 
 
H:68mm 
D:28mm 
 
Allison 2008, cat. 
No.  1885. 
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